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‘(THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Goethe, 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 


Payable in advance by Cash or Post-Office Order * to DUNCAN DAVISON & Co., 244, Regent Street, London, We - : 
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Vou. 57.—No, 19. SATU DAY, "MAY 40, 1879. Paton { £4, Uinstemped: 
ROYAL ITALIAN OPERA, HER MAJESTY’S THEATRE, 


COVENT GARDEN. 


Second Appearance this Season of Mdme Adelina Patti—Signor 
Nicolini.—Début of M. Gailhard. 
HIS EVENING (Sarurpar), May 10, will be performed 
Govunop’s Opera, ‘‘FAUST E MARGHERITA.” Margherita, Mdme 
Adelina Patti (her second appearance this season); Siebel, Mdme Scalchi; 
Mefistofele, M. Gailhard (his first appearance in England); Valentino, Signor 
Cotogni; and Faust, Signor Nicolini, Conductor—Signor VIANEsI. 


Mdme Cepeda. 2 
Monpay next, May 12, Wa@ner’s Opera, ‘‘ TANNHAUSER.” Elizabetta, 
Mdme Cepeda; Volframo, M. Maurel; and Tannhiuser, Signor Sylva. 


Mdme Adelina Patti. 
TuesDAY next, May 13, Verpi’s Opera, “AIDA.” Aida, Mdme Adelina Patti 
(her first appearance in that character this season); Amneris, Mdme Scalchi; 
Amonasro, Signor Graziani; and Radamés, Signor Nicolini. 


Mdme Scalchi. 

TauRsDay next, May 15 (in lieu of the Subscription for Saturday, August 9), 
MEYERBEER’S Grand Opera, ‘‘LE PROPHETE.” Fides, Mdme Scalchi; Bertha, 
Malle Smeroschi ; Count de Oberthal, Signor Carbone; and Jean of Leyden, 
= oo Pas des Patineurs (arranged by M. Hansen), Mdlle Zucchi, 
iin H. ters, Mdlle L, Reuters, Miss Phillips, M. Hansen, and the Corps de 


Mdme Adelina Patti. 
Farpay next, May 16, Rosstyt’s , “IL BARBIERE PI SIVIGLIA.” 
Rosina, Mdme Adelina Patti (her first “gq rey in that character this Season) ; 
Figaro, Signor Cotogni ; and Almaviva, Signor Nicolini. 


Malle Turolla. ” 
SaTuRDAY next, May 17, WeBER's Opera, ‘DER FREISCHUTZ.” Agata, 
Malle Turolla ; Oaspar, M. Gailhard; and Max, Signor Gayarré, 
Doors open at Eight o’clock ; the Opera commences at half-past. 
The Bex Office, under the portico of the theatre, is open from Ten till Five, 
Side Boxes on the first tier, £3 3s,; Upper Boxes, £2 12s. 6d.; Orchestra Stalls, 
& a? Pit tickets, 7s.; Amphitheatre Stalls, 10s. 6d, and 5s,; Amphitheatre, 





RYSTAL PALACE.—SATURDAY CONCERT, Tus Day, 
May 10th, at Three o’clock. The Ag venom will include Overture, The 
Renegade (Bodo; d’Orezy); Ballade et Polonaise for Violin and Orchestra 
(Vieuxtemps); Sérénade Mélancolique, for Violin and Orchestra (Tschaikowsky) 
—first time ; oan Pastorale (Beethoven). Vocalists—Miss Georgina Burns, 
Mr Maas, lo Violin—Sefior Sarasate, Oonductor—Mr AvuaustT Manns. 
Seats, 25,6d. and 1s. Admission to Concert-room, Sixpence. 


SATURDAY NEXT. 
AFTERNOON BALLAD CONCERT. 








AFTERNOON. BALLAD CONCERT.—Sr James’s Hatt.— 


ar Mr JOHN BOOSEY begs to announce a BALLAD CONCERT on SATURDAY 
ternoon, May 17th, at Three o'clock, Artists—Miss Emma Thursby and Miss 
Mary Davies; Mdme Antoinette Sterling and Miss Orridge; Mr 3ims Reeves 
and Mr Edward Lloyd; Mr Santley and Mr Maybrick. Pianoforte—Mdme 
Arabella Goddard. The London Vocal Union, under the direction of Mr Fred. 
Walker. Oonductor—Mr Stpney Nayor. Stalls, 7s, 6d.; Reserved Area, 5s. ; 
Balcony, 3s.; Area, 2s.; Gallery and Orehestra, Is. Tickets of Mr Austin, St 
James hd berg usual Agents; and at Boosey & Oo,’s Ballad Concert Office, 





R HENRY LESLIE'S CHOIR.—Sr James’s Hatt, on 
rr THuRspAy Evening next, May 15, at Eight o’clock, The Misses Robertson, 
‘ iss de Fonblan ue, Mr Joseph Maas, Herr Henschel. The Programme will 
ec Tallis’s celebrated Forty-part cm | for + ~ separate Choirs and Five 
He: Parts each, ‘‘ Hear my prayer.” At the Pianoforte—Mr J, G. Callcott, 
rah the Organ—Mr John ©, Ward. Conductor—Mr Henry Leste. Tickets, 

@ Stalls, 7s, 6d. ; Balcony, 3s.; Area, 2s,; Admission One Shilling. 


THE SOUTH LONDON CHORAL ASSOCIATION’S 
SECOND GRAND EVENING CONCERT, Sr James’s HALL, TUESDAY 
per May 13, at Bight o'clock. Vocalists—Miss Mary Davies, Mdme Antoinette 
0 ding, Mr Edward Lloyd, and Mr Thurley Beale. Conductor—Mr LEONARD 
Tok ENABLES. Organist—Mr W. H. Harpe, Pianist—Mr Windeyer : Olark. 
ma” 6s., 4s., 3s., 28., and 1s,, at the usual Agents’, and Austin’s, 8t James’s 








HAYMARKET. 


HIS EVENING (Sarvrpar), May 10, will be performed 
Gounop’s Opera, “FAUST.” Faust, Signor Campanini; Mephistopheles, 
Signor Foli ; Valentino, Signor Vaselli (his first appearance in England) ; Siebel, 
dme Trebelli ; Martha, Mdme Lablache ; and Margherita, Mdlle Minnie Hauk. 
Director of the Music and Conductor—Sir MIcHAEL CosTA. 


Next Week.—Third Appearance of Mdlle Marie Vanzandt.— 
Extra Night. 


Mownpay next, May 12, “IL DON GIOVANNI.” Don Ottavio, Signor Frapolli ; 
Don Giovanni, Signor Del Puente ; Leporello, Signor Susini ; Il Commendatore, 
Signor Pyatt; Masetto, Signor Franceschi; Donna Anna, Mdme Eugenie Pap- 
penheim ; Donna Elvira, Mdme Sinico; and Zerlina, Mdlle Marie Vanzandt (her 
third appearance in England). 


First Appearance this Season of Mdme Etelka Gerster. 
TUESDAY next, May 13, “ LUCIA DI LAMMERMOOR.” 


First Appearance of Mdme Christine Nilsson. 
THURSDAY next, May 15.—Subscription Night (in lieu of Tugsday, July 29). 


Special Notice. 


The First Grand Morning Performance will take place on SATURDAY, May 17 
(commencing at Two o’clock), on which occasion will be presented ‘‘ CARMEN.” 

The Opera will commence at Half-past Eight. 

Stalls, 2ls.; Dress Circle Seats (hrat two rows), 15s.; other Rows, 10s. 6d. ; 
Amphitheatre Stalls (first two rows), 10s. 6d. ; other Rows, 7s. 6d.; Gallery Stalls, 
5s.; Gallery, 2s, 6d. 

Box Office of Her Majesty’s Theatre, under the Oolonnade, open daily from 
Ten till Five, under the direction of Mr Bailey. 


} 








\ OZART AND BEETHOVEN SOCIETY. President— 

The Marquis of LONDONDERRY. Vice-President—Herr SCHUBERTH. Eighth 
Season, 1879. The EIGHTH CONCERT will take place at the LaneHam HALL, 
Great Portland Street, W.,on WEDNESDAY Evening, 28th May next, on which 
occasion several eminent Artists will appear. In the Second Part a new Trio 
by Fuchs, and a new Sonata for Violoncello, by C. Gridner, will be performed for 
the first time in England, Prospectus on application to H.G. Hopper, Hon, 
Secretary, 244, Regent Street. 


R FREDERIC H. COWEN’S MATINEE MUSICALE, 
Duptey House, Park Lane, Monpay next, May 12, to commence at 
Three o'clock. Artists—Mdlle Valleria, Mrs Osgood, Mdme Antoinette Sterling, 
and Mdme Trebelli ; Mr Maas, Mr Clifford, and Mtr Santley. Recitations bv Miss 
Cowen. Violin—M.Musin. Viola—Mr Hann. Violoncello—M. Albert. Piano- 
forte—Mr Cowen. Conductors—Sir Juttus BENEDICT, Mr GANz, Mr KUHE, 
and Mr CowEN. Tickets, One Guinea each, to be obtained of Messrs Chappell & 
Co., 50, New Bond Street; and of Mr Cowen, 11, Warwick Crescent, Maida 
Hill, W. 


| Puglatal CONSERVATOIRE OF MUSIC.— 
Professors and Examiners:—Signori Tito Mattei, Enrico Mattei, 
Monari Rocca; Herren Lutgen and Jacoby; Messrs Albert, Boumann, 
Amand Oastegnier, Tourneur, and J. Riviere; Messrs H. ©. Cooper, F. 
Chatterton, T. Lawrence, J. Hutchins, T. E. Mann, T. Harper, Bernhardt, and 
Lansdowne Cottell. The fee for residents is 21 guineas per term, inclusive of full 
board and a first-class railway season ticket ; Opera admissi . Students can 
- " time. Programmes and prospectuses post free.—C, Ray, Sec., Langham 
all, W. 














CAMBRIDGE UNIVERSITY PRESS. 





COUNTERPOINT. 


A PRACTICAL OouURSE OF STUDY. 
BY 
Proressorn G. A. MACFARREN, M.A., Mus. Doc. 
Demy dto, Cloth, 7s. 6d. 





Lonpon: CAMBRIDGE WAREHOUSE, 17, Paternoster Row. 
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“JE VOUDRAIS ETRE.” 
V DLLE VICTORIA DE BUNSEN will sing Oserraur’s 
Hl admired,Romance (accompanied on the Harp by the Composer), ‘ JE 
VOUDRAIS ETRE,” at Mr Oberthiir’s Morning Concert at St James's Hall, 
Monday, May 26. 





“THE DISCOVERY.” j 
N ISS CATHERINE PENNA will sing Osrrtniir’s Song, 
“THE DISCOVERY,” at the Composer’s Morning Concert, St James's 
Hall, Monday, May 26. 


“THE MESSAGE.” 
7 7TATIN “s ° ° > we 
\ R GERARD COVENTRY will sing Brumentuar’s admired 
Song, “THE MESSAGE,” at Clapham, This (Saturday) Evening, May 10. 








\ R W. DORRELL begs to announce to his Friends and 
Pupils that he has RervgNep to Town for the Season.—25, Lower 
Seymour Street, Portman Square. 


IGNOR and the MDLLES BADIA have Arrived in 
London for the Season. —121, Gower Street, Bedford Square. 


4 R BRINLEY RICHARDS has Returnep to Town 
J for the season. Letters to be addressed to him at 50, New Bond Street ; or 
to his residence, 25, St Mary Abbott’s Terrace, Kensington, 
UNDER ROYAL PATRONAGE. 
HE GUITAR.—Mowe SIDNEY PRATTEN, Teacher of 
this elegant instrument, is in town for the Season. Terms for Lessons and 
Private Concerts, address to her residence, 22a, Dorset Street, Portman 
ee. S. 














REMOVAL. 
\ R LAMBORN COCK, after thirty-five years’ residence at 
Ri 63, New Bond Street, begs to announce his Removal to 23, HOLLES 
STREET, Oxford Street, W. 


i} R and Moms EDWYN FRITH (Basso and Contralto), 

of the Royal Albert Hall and St James’s Hall Concerts, request communica- 
tions concerning Oratorio, Ballad Concerts, &c., to be addressed care of N. VERT, 
Esq., 52, New Bond Street, London, W.—Yarmouth Aquarium, for one week, com- 
mencing July 7th; &c. Terms moderate. 





OLD VIOLIN FOR SALE. 
O MUSICIANS. A Fine Old VIOLIN for SALE, by 


“Gagliano,” dated 1763. Lowest Price, £50. To be seen at GILBERT'S, 
300, Regent Street, W. 





ORGAN FOR SALE. 
HE ORGAN now in Westminster Chapel, James Street, 
Buckingham Gate, FOR SALE. To be seen by applying to the Chapel- 
keeper. For particulars apply to R. J. JENNER, 335, St James's Street, Piccadilly, 
London, 8.W. poss 
ICORDI, 265, REGENT STREET, W. 
NEW ADDITIONS TO RICORDI'S CHEAP PUBLICATIONS, 
Net Prices. 


PERGOLESI—La Serva Padrona a6 * ... Voeal Score 
CiMAROSA—I! Matrimonio Segreto ... op at Has ase * 
Donizerti—Anna Bolena _... a cel oa ua see ”” 

-” Linda di Chamounix ... ae ooh ae ae * 
VeRDI—Requiem... me pa ne oe nts bee ‘a % 
CHERUBINI—Requiem (for Men’s Voices) ... nee ee ies PK 
MERCADANTE—Third Mass (for Men’s Voices) ... on na * 

F. Liszt—Agnus Dei (Verdi’s Requiem), for pianoforte, organ, 
harmonium ae sie ih es eee oie soe 

” Aida (Verdi’s). Transcription... 

F, P. Tosti—Amore Waltz. Pianoforte .. 

= a a Vocal . ay oss sen aoe oe 

Eco di Napoli, containing 50 of the most popular Neapolitan Songs... wes 
Lists of every description gratis and post free. All works produced in 
&c., promptly procured without extra charge, 


“em mem to” 


me Oe 


w 


taly, 





BY ORDER OF THE TRUSTEE.—FOR SALE WITHOUT RESERVE. 
O PIANOFORTE MAKERS and others.—44, Casrie 
RoaD, Kentish Town.—The STOOK-IN-TRADE of a PIANOFORTE 
IRONMONGER and Covered String Maker, comprising large quantities of 
Brass and Iron Locks, Screws, Pedal and Action Springs, Pedal Bosses, Brass 
Butts, and Washers, Iron Cranks, Damper Eyes, Plates and Wires, Bridge, 
Sweepside, Key, and Rest Pins, Iron, Steel, Brass, and Copper Wire, about 
200 pairs Gilt Sconces, Three Covered String Machines,a Damper Wire Pointing 
Machin¢ , and Two Seven-Octave Trichord Cottage Pianofortes, also the House- 
ho d Furniture end Effects, which will be SOLD BY AUCTION on the Premises 
on TuEspAY, May 20, 1879, at Twelve for One o'clock precisely, by Messrs 
TxHuRGOoD & Co. May he viewed day prior and morning of Sale, and Catalogues 
had on the premises of 0, J. Singleton, Esq., Accountant, 8, Staple Inn, Holborn; 
or of the Auctioneers, Lonsdale Chambers, 27, Chancery Lane. Y ; 


Just Published, 
“A CHILD’S SONG” 
A NEW SONG, by the Composer of “ Aspiration,” “Sabbath 
comin oa &c, (Mr Frank JamMEs Amor, of Salisbury), entitled “A 
) 8 SONG,” is just published, price 3s., by Duncan Davison 
244, Regent Street, W. . oy a 





THEORY OF MUSIC. 


A FIRST BOOK (ith Edition). 
A SECOND BOOK. 
A THIRD BOOK. 


By LOUISA GIBSON. 


Very highly recommended by the leading musicians of Great Britain, 
THE CLASS SINGER'S A B O, 6d, 


Lonpon: 
WEEKES & 0O.; NOVELLO & O0O,; 


Just Published. 


HONNEUR ET GLOIRE. 
(Dedicated to CHARLES GODFREY, Esq.) 
MARCHE MILITAIRE. 

(As performed by the Band of the Royau Horsk Guarps). 
Composed and arranged for the Pianoforte 
By LILLIE ALBRECHT. 

Price 4s. 

London: OgAMER & Oo., 201, Regent Street, W. 


MOORE'S CENTENARY. 


WHITTAKER & 








“ONE HUNDRED YEARS AGO,” 


ODE 
THOMAS MOORE. 


FOR 
SoPRANO, TENOR, AND Bass (SOLO), AND CHORUS OF SOPRANOS, TENORS, AND 
BASSES. 


Words by STEPHEN N. ELRINGTON, Esq. 
Music BY 


J. W. GLOVER, 


Price 1s. net. 


London: Duncan Davison & Oo., 244, Regent Street, W. 


“ Both words and music of this Ode to Moore are pl t and catching. In 
neither is there very much that is great or striking, and we are sure that Mr 
Elrington would not claim for his pretty lines, nor Professor Glover for his 
spirited and often tuneful music, that they should be placed in the rank of other 
odes with which we are all familiar. There are passages of considerable beauty 
in Professor Glover’s composition ; and we have not the smallest doubt that when 
the Ode is heard, as it is to be, on the evening of the Centenary celebration, with 
a goodly array of voices and instruments, and under his own congenial and 
competent direction, the effect will be a — 2 and that the memories of 
the performance will be none but agreeable. The little work is admirably pro- 
duced, and will be an almost indispensable handbook for those who will be present 
at the performance of the Ode, and will be as well a suggestive souvenir of the 
day's event and all its circumstances, We congratulate both Mr Elrington and 
Professor Glover on their joint effort to worthily commemorate the Centenary. 
When we shall have heard it at the celebration we hope to be able to speak more 
elaborately and, we are sure, more appropriately about it,”—Freeman'’s Journal, 








Just Published, 


AMOR ET GRAZIELLA. 


DEUX POLKAS POUR LE PIANOFORTE. 
No. 1. AMOR POLKA, 


No. 2. GRAZIELLA POLKA, 


Composées par 
HENRI STIEHL. 
Price 2s. each, 
London: Duncan Davison & Oo,, 244, Regent Street, W. 





Just Published, 
“NELL AND L” 
NEY SONG, “NELL AND I.” Written and Composed 


by A. CoLtes. Price 4s. London: Duncan Davison & Oo., 244, Regent 
Street, W. 





Just Published. 


ICTOIRE. Grand Galop Militaire. Pour le Pianoforte, 
par P. von TuGetner, Price 4s, London: Duncan Davison & Oo., 
244, Regent Street, London, W. 





Just Published. 
HE DEAD MARCH in Hanpet’s Oratorio, “SAUL.” 


Transcribed for the Pianoforte by RicHaRD HorrMan. Price 36, 
London: Duncan Davison & Oo., 244, Regent Street, W. 
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ROYAL ITALIAN OPERA. 


bin = anongen ie now in full work, playing five nights 
a week with an ease and a degree of success that speak 
the em = its resources, ~f econaaasa cone 

On Tuesday se’nnight, under the direction of Signor Bevignani 
Verdi’s Hrnani was performed with Mdlle Zaré Thalberg as Elvira’ 
and M. Maurel as the King. Nothing new in this performance 
called for special remark ; but Mdlle Thalber may be congratulated 
on winning the sympathy of her audience. If she did not embody 
the character with all the depth and force required she showed 
much intelligence ; while her singing of ‘‘ Ernani involami ” and its 
sequel called forth loud applause. Signor Gayarré was again a 
satisfactory representative of the hero. Signor Vidal followed 
Signor Bagagiolo in the réle of Don Silvio, and M. Maurel, whose 
advent is always welcome for reasons needless to state, played Don 
Carlos with his customary dramatic intelligence and vocal power. 
The general performance of Hrnani gave satisfaction. 

Of recent performances, at present, two call for notice—that of 
Fra Diavolo, coming first in order, if not in importance. Auber’s 
comic masterpiece is always welcome, no matter when or how it is 
presented ; but on Thursday night it offered us a new Zerlina in the 
person of Mdlle Valleria, who, as the representative of that charm- 
ing character, made her first appeal to a Covent Garden audience. 
The occasion must have been a proud one to the young lady, since 
it marked her attainment of a place difficult to reach by the road 
travelled, and she had a right to congratulate herself upon it. But 
advancement, however honourable, is perilous, since it brings added 
responsibilities, and entails the obligation to satisfy greater expecta- 
tions. Mdlle Valleria is, no doubt, aware of the fact, and fully 
comprehends what the position of a prima donna at the Royal 
Italian Opera signifies. is being the case, she is neither disap- 
pointed nor disheartened if her embodiment of Zerlina kindled no 
special enthusiasm. That it had merits was clear. Both as singer 
and actress Mdlle Valleria possesses qualities nothing short of 
attractive as far as they go, and these were fully pram Bl with 
results that may fairly be described as encouraging. The young 
lady must not, however, be too ambitious. We all have our métier, 
and the greatest worldly wisdom a man or woman can show is to 
find it out and keep to it. M. Capoul, as Fra Diavolo, did his 
work much as usual, which also may be said of everybody engaged 
upon Auber’s bright opera. Signor Bevignani presided in the 
orchestra. 

On Saturday, Wagner’s T’annhduser, with Mdme Cepeda as Eliza- 

th, had possession of the stage. But the public did not take 
possession of the house, at any rate not in the formidable numbers 
once usual on Wagner nights. The unoccupied seats were con- 
spicuously numerous, and we are tempted to enquire the reason. 

as the Wagner fever abated? Or is 7'annhéiuser less liked than its 
companions from the same source? Or do the public refuse any 
Elizabeth but that of Mdme Albani? Perhaps, all the causes 
indicated worked towards the result described, the last most of all. 
There can be no doubt that Wagner’s operas in this country owe 
more to Mdme Albani than to the boisterous advocacy of the whole 
of his propagandists. The propagandists have confused us with 
words as misty as are often the words of their master ; she has given 
life to his artistic creations, endowing them with so much of her own 
personal charm that those who love not Wagner accept them for her 
sake. T'annhdiuser without Albani was, therefore, regarded as a 
thing maimed and broken, But we must not do injustice to Mdme 
Cepeda, who, if she did not surround her part with the sympathy and 
illumine it with the spirituality of the Canadian lady, played like a 
pee artist. Her singing was often fine, — her acting still 
more often forcible, both appearing at their best in the closing inter- 
view of Elizabeth and Wolfram. Throughout this exacting scene 
Mdme Cepeda was hard to improve upon. Other changes in the cast 
demand notice. We had, for example, a new Tannhiuser in Signor 
Sylva, by whom the music was declaimed with a breadth of phrasing 
and dignity of manner eminently praiseworthy. Signor Sylva is not, 
it is true, the ideal of the minstrel knight, but then, where can a 
rfect Tannhiuser be found? Let us get what satisfaction we can 
rom an artist who combines, with an intelligent perception of 
dramatic requirement, power to sing the music in many respects as 
it should be sung. Signor Sylvestri, as the Landgrave ; Signor 
Ughetti as Bitterolf, M Maurel as Wolfram, and Mdlle Smeroschi as 
Venus, contributed to the success of the performance ; the French 
tone doing so in an especial manner, thanks to his fine voice and 
excellent style. Signor Vianesi conducted so as to deserve hearty 
praise.—D, 7’. 
On Monday the Huguenots was repeated. 
On Tuesday one the brightest of bright stars again shone 
histrously in the tic firmament. What can be said about the 
return of Adelina Patti to the stage of her many successes? What, 





indeed! A bare record of the fact that she made her rentrée on 
Tuesday night as the heroine of Donizetti’s Lucia di Lammermoor, 
before a densely thronged audience, might suffice, and the result be 
as easily divined. It is requisite, however, to state that the highly 
gifted artist who was welcomed with an enthusiasm baffling descrip- 
tion, comes back to us in the plenary enjoyment of her exceptional 
powers. Her voice has never sounded more rich and ieisieal from 
the highest to the lowest note of its wide range, her singing was 
never more remarkable for sweetness, force, and sensibility, her 
vocalization in the most trying passages more brilliant and sponta- 
neous, her intonation more unerringly correct, or her acting more 
gone. impassioned, and true to nature. This seems high praise, 

ut it is in no way overstrained, and applies with equal force to each 
situation, where Lucia is the conspicuous figure from the first inter- 
view with her lover to the duet of the forged letter, with her 
brother, the signing of the marriage contract, and culminating 
point, the scene of the madness—all appreciated and applauded at 
their worth. The performance, in short, was one uninterrupted 
triumph. Signor Nicolini played Edgardo—never better ; Signor 
Graziani was Enrico, and Signor Capponi Raimondo. The opera on 
Thursday was Lohengrin, with Malis Heilbron as Elsa. Yesterday 
Le Noze di Figaro. For to-night we are promised Faust e 
Margherita, with Mdme Patti as the heroine. 


—_—o—— 


HER MAJESTY’S THEATRE. 


A new Zerlina is always an attraction, and this was exemplified 
once more on Saturday night, when a large audience assembled to 
witness the first performance of Mozart’s incomparable Don 
Giovanni. The aspirant was Mdlle Marie Vanzandt, about whom 
there has been a good deal of talk in operatic circles, and whose 
recent performances at Turin would seem to warrant fair hopes with 
regard to her future artistic career. It may be said without further 
— judging from the marks of approbation bestowed upon 

er and from the general demeanour of the house, that Mdlle Van- 
zandt’s début at Her Majesty’s Theatre was a frank success. 
Indeed, few receptions have been more heartily encouraging. It is 
by no means so easy as some imagine to portray the character and 
sing the music of the lively rustic coquette to the entire approval of 
connoisseurs. There are qualifications indispensable for the adequate 
fulfilment of either task, and these are not so often found combined 
as to constitute the rule rather than the exception. For the 
dramatic phase of the embodiment, besides its other requirements, 
a glimpse of subtle calculation, however evanescent, is plainly 
indicated in the duet ‘‘La ci darem la mano,” not exclusively 
through the passage of hesitating doubt, ‘‘ Vorrei e non vorrei,” but 
also the peroration, ‘‘ Andiam, andiam, mio bene,” which shows 
that Zerlina alone with Don Giovanni may be a different sort of per- 
sonage from Zerlina alone with Masetto. Upon what the two 
familiar airs with which the penitent bride tries so successfully to 
console her jealous spouse exact from the singer it would be super- 
fluous to dwell. Nevertheless, it cannot be too seriously borne in 
mind that the effective delivery of sustained ‘‘cantilena,” where 
one note should flow into another without break, the whole being 
balanced and rounded off in such a manner as to complete the 
rhythmic period and satisfy the nicest ear, belongs to the essential 
conditions of finished vocal art. In airs like ‘Batti, batti,” and 
‘“‘Vedrai carino,” this becomes of the highest significance, and 
no composer was more fully alive to the fact than Mozart him- 
self, whe (like Handel before him) used his Italian experience 
and his acquaintance with genuine Italian models to such 
good purpose that, except when going out of his way to produce 
something new for phenomenal executants, he never wrote a phrase 
intended for the voice that was not purely vocal. That a débutante 
in her teens should have mastered all that is demanded for a Zerlina 
beyond criticism it were unreasonable to expect. That Mdlle 
Vanzandt should have acquired so much is enough to engender sur- 
prise, and to enlist on her side every amateur who takes interest in 
talent of unquestionable promise. She is not only very young, but 

rsonally very prepossessing, neither of which conditions is likely 
{> militate against her future chances of success, provided always 
she strives assiduously and conscientiously to make the best of her 
natural endowments; and this, keeping in view her performance of 
Saturday, we feel tolerably pa Hosen § she will do. The impression 
created for the most part, so well as we were able to gather, was 
that of an extremely interesting child appealing for sympathy rather 
than instinctively commanding it. That her appeal was not urged 
in vain has already been hinted, and that such should be the case 
was not merely a proof of good feeling but of good taste on the part 
of the house, Although apparent nervousness somewhat interfered 

hh Mdlle Vanzandt’s efforts at the beginning, she had in her 
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second scene so far obtained possession of her means that the final 
movement of ‘‘La ci darem” obtained applause enough to induce 
her (not discouraged by Signor Del Puente) to repeat it. 
Manifestations, still more decided, followed on “ Batti, batti,” 
the opening being rendered in a way so clearly unexceptionable 
as to strengthen the conviction that not long hence she may be 
able to give its animated sequel, ‘‘ Pace, pace, o vita mia!” which 
requires a proportionate volubility of utterance, with not less effect. 
This, too, was encored. Best of all, perhaps, however, was ‘‘ Vedrai 
carino,” Zerlina’s last conspicuous display, which won and certainly 
merited a similar compliment. Not the less does it become our duty 
to warn Mdlle Vanzandt that demonstrations of the kind should be 
held in comparatively small esteem by one aspiring through legiti- 
mate exertion to reach the desired goal. Many a young head has 
been turned by such flattering demonstrations on the part of well- 
meaning but over-indulgent audiences ; and the easiest way to arrest 
progress is to be self-convinced that perfection has been attained in 
the earliest stages of a career. We are persuaded that Mdlle Van- 
zandt is not destined to be thus misled. Gifted with the requisite 
means, that she must be fully conscious of their possession is quite 
natural ; but those who watched her performance on Saturday with 
undisturbed attention are greatly mistaken if she is not equally 
aware that her means as yet stand in need of development, and are, 
in fact, but means toanend. Enough that her voice, a pure soprano, 
wanting in power, but of pleasing quality and sufficiently flexible, 
her intonation seldom if ever in fault, her phrasing, if not invariably 
well poised, always intelligent, her stage deportment easy and grace- 
ful, and her acting, not devoid of impulse, yet wholly undemon- 
strative, gratified and charmed the majority of her audience, the 
result being as described. The rest must follow, and will follow, if 
Malle Vanzandt pursues her artistic studies in the only way they can 
be pursued with advantage <o herself and to the satisfaction of her ad- 
mirers. The remainder of the performance may be briefly disposed of. 
The Donna Anna of Mdme Pappenheim exhibited the same sterling 
qualities for which it earned so well-deserved praise last year, and the 
highly dramatic scena, ‘‘ Or sai che l’indegno,” was finely declaimed. 
She was, nevertheless, hardly, to employ a common phrase, ‘‘ in such 
good voice” as might have been wished ; but this was most evident 
in the air, ‘‘ Non mi dir,” which comes so late in the opera. The 
Donna Elvira of Mdme Sinico was careful, intelligent, and musician- 
like as ever, and as such freely recognized. Signor Del Puente 
looks the character of the dissolute hero well, and acts it with ease 
and spirit; but there was something to desire in his execution of 
the music, particularly in the air, ‘‘Finché dal vino,” and the 
serenade, ‘‘Deh vieni alla finestra,” both of which admitted of 
improvement. The Leporello of Signor Susini has, we apprehend, 
seen its best days, although a good deal of the old point and meaning 
was imparted by the veteran singer to the air, ‘‘ Madamina, il 
catalogo.” Signor Frapolli is rather overweighted as Don Ottavio, 
and would do wisely to re-consider the air, ‘‘ Dalla sua pace.” 
In “Il mio tesoro,” however, he gained hearty and merited 
applause. Signor Franceschi played Masetto, and Signor Pyatt the 
Commandant. The chorus in the great finale was very efficient, and 
the orchestra, under Sir Michael Costa, irreproachable from first to 
last. On the whole, nevertheless, we can recall more satisfactory 
= of Don Giovanni at Her Majesty’s Theatre,— 
imes, 


The well-worn J'rovatore of Verdi was played on Monday night 
for the first appearance of a Venetian lady, Mdlle Libia Drog, as 
Leonora. Is our old friend losing its attraction? It would really 
seem so, inasmuch as there was a very poor house, those seats being 
the most conspicuously vacant which are, as a rule, occupied by the 
people who in music love best to hear that which they know best. For 
ourselves, we are not concerned at the prospect of J/ Trovatore going 
out of fashion, and it would be a good thing if that opera, and half- 
a-dozen others easy to name, were by ‘‘some Power” spirited out of 
reach for a term of years, which most amateurs would like to make 
indefinite. Mdlle Libia Drog met with a warm reception, a portion 
of the audience determining that she is a great, artist, with a prompti- 
tude indicative either of special perceptiveness or an enviable con- 
viction of right judgment. We may not imitate this, although quite 
ready to admit that the new Leonora has physical qualifications and 
artistic merits on her side. She is a handsome lady, and bears 
herself on the stage with a propriety that cannot fail to win the eye 
of the house and also a measure of its good will. Asa singer Mdile 
Libia Drog is free from grave faults. She knows her work, has 
evidently been well trained, and renders her music in a style ‘open 
to little objection. But with all this it does not yet appear that the 
lady possesses any of the special gifts which rank their owner amon 
the aristocracy of art. The highways of music are now peor s, | 
with aspirants of more than respectable means, and to be one of the 
crowd, even one of the best, is to be as hopelessly lost to eminence, 





accidents apart, as are those to whom no gifts have been vouchsafed. 
We will not say, however, that this remark applies to Mdlle Libia 
Drog.- It is only fair to remember the anxieties of a début, and the 
chance that the lady, with a perversity by no means limited to 
musical people, fancies herself most excellent in the very character 
which least suits her. The future will decide all such doubts. 
Meanwhile, let it stand that Mdlle Libia Drog, with her attractive 
presence and artistic means, may do good service to the house now in 
the enjoyment of her services. Mdme Trebelli appeared on Monda: 
for the first time this season, and played Azucena in a style wit 
which the public are very well acquainted, the only change, if change 
there were, being in the direction of additional dramatic intensity, 
Mdme Trebelli now makes Azucena a very striking figure indeed, 
while her rendering of the music continues to exert all its familiar 
charm. In the absence of Signor Campanini, the part of Manrico 
was assumed by Signor Brignoli, an old acquaintance, whose person 
time enlarges without, by way of compensation, taking anything from 
his voice. That Signor Brignoli appeared ‘‘at short notice” is not 
surprising, since, doubtless, he could pv the character backward ; 
but under the circumstances he may claim immunity from criticism, 
and the right to praise befitting a vigorous and timely effort. Signor 
Galassi, as representative of the Count, won an easy encore for “Il 
balen,” and acted with spirit from first to last.—D. 7’. 

On Tuesday Carmen was given for the third time. Miss Minnie 
Hauk, most fascinating minchorro that ever became romi, is surpassing 
herself since her return from Yankee-land. Sig. Campanini being 
still indisposed, the part of Don José was undertaken at once by 
Sig. Tecchi, who acquitted himself with ability. 

On Thursday, Mad. Gerster being indisposed, Mdlle Vanzandt 
boldly undertook the part of Amina, in the Sonnambula. More of 
this in our next. 

To-night Miss Minnie Hauk is announced to appear as Marguerite, 
in Faust. 


ee on 


ROYAL ACADEMY OF MUSIC. 

The following compositions were heard at the fortnightly meet- 
ing of professors and students held on Saturday evening, May 3: 

Sonata, in F minor, No. 1, Op. 65, first movement, organ (Men- 
delssohn)—Mr T. G. Day, pupil of Dr Steggall ; Song, ‘‘ Connais-tu 
le pays?” Mignon (Ambroise Thomas)—(accompanist, Mr C. T. 
Corke)—Miss Josephine Vashon, pupil of Mr Shakespeare ; Thirty- 
two Variations, in C minor, pianoforte (Beethoven)—Miss Jessie 
Buckland, pupil of Mr O’Leary ; Lullaby, and Chanson de Barberine 
(MS.) (Arthur G. Thomas, student)—(accompanist, Mr A, G. 
Thomas)—Miss Amy Aylward, pupil of Mr Prout and Mr Randegger; 
Caprice, in E, Op. 33, pianoforte (Mendelssohn)—Miss Jessie 
Percivall, pupil of Mr Westlake; Song, ‘‘The Two Grenadiers ” 
(Schumann)—(accompanist, Mr Morton)—Mr R. T, Hughes, pupil 
of Mr Goldberg ; Duet, ‘‘ Song of the Little Birds” (Rubinstein)— 
(accompanist, Mr Corke)—Misses Kathleen Grant and A. Myers, 
pupils of Mr Fiori; Song, ‘‘ Break, break, break, on thy cold grey 
stones, O sea” (Frank Rowisti Cox)—(accompanist, Mise Alice 
Heathcote, Thalberg scholar)—Miss Ambler, pupil of Mr F. R. 
Cox ; Andante, in G (MS.), organ (G. F, Smith, student)—Mr G. F. 
Smith, pupil of Dr Steggall; Recitation, As you like it, Act I., 
Scene 2 (Shakspere)— Mr Hervet D’Egville (Duke Frederick), 
Miss Woolley (Celia, his daughter), and Miss Chandler (Rosa- 
lind, daughter to the banished Duke), pupils of Mr Walter 
Lacy; Serenade, ‘‘Stars of the Summer night,” and Song, 
Regret” (MS.) (W. G. Wood, Sterndale Bennett scholar)— 
(accompanist, Mr Wood)—Mr Dunn, pupil of Professor Macfarren 
and Mr Fiori ; Allegro, Intermezzo, and Finale, from the ‘‘ Fasch- 
ingsschwank,” pianoforte (Schumann)—Mr Percy Stranders, pupil 
of Mr Harold Thomas; Canzonet, ‘‘My mother bids me bind my 
hair” (Haydn)—(accompanist, Miss Maud Hanshaw)—Miss Bate- 
man, pupil of Mr F Walker; Novellette, in F, Op. 21, pianoforte 
(Schumann)—-Miss Ekless, pupil of Mr Brinley Richards ; Song, 
‘* Love for love” (Eaton Faning)—(accompanist, Mr C, T. Corke)— 
Miss Hoge, pupil of Mr Fiori; Scherzo, in B flat minor, No. 2 
(Chopin)—Mr Samuel Wiggins, pupil of Mr F. B, Jewson. 








Care Town.—Mr Kennedy, the eminent Scottish vocalist, has 
been giving his ‘‘ Entertainments on the Songs of Scotland” here 
with much acceptance. The following members of his talented family 
accompany him in this visit to the Cape :—Miss Lizzie Kennedy, 
soprano; Miss Manjey Kennedy, contralto; and Mr David 
Kennedy, baritone. otwithstanding the troubled state of the 
colony, the tour of the Kennedy Family bids fair to be both an 
artistic and financial success.—( Communicated. ) 
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ST PAUL’S CATHEDRAL. 


Last year, about the end of May, a musical service was held in 
the choir of St Paul’s on behalf of the Royal School for Daughters 
of Officers in the Army, and with a result so encouraging as to 
warrant a repetition of the experiment. In the afternoon of 
Tuesday week a service under conditions in all respects identical 
was listened to by a vast congregation with an interest not to be 
mistaken. The objects for which this school was instituted are 
pretty well known, but its general claims on public support cannot, 
just now especially, be too often or seriously urged. The citation 
of a paragraph or two from a recent friendly appeal will therefore 
not be found out of place :— 

‘This is the only school for daughters of officers of the army. 
The pupils elected by the votes of the subscribers pay only £12 a 
year. ‘The committee have the privilege of admitting a few at £80 
a year, but the treatment of all is without distinction. An expendi- 
ture of fully £9,000 a year has to be met, and, as the payments 
from both classes of pupils amount to less than £4,000, a sum of 
£5,000 has annually to be raised. Last year the expenditure con- 
siderably exceeded the income, and the debt now amounts to £1,424. 
It is to discharge this debt, to prevent a recurrence of this annual 
deficit, and to form the nucleus of an endowment fund, that special 
efforts are now needed. . . . 

‘Tt would surely be a reproach to the nation if such an institution 
were allowed to decline. The homes and property of Englishmen 
in all parts of the world are dependent for protection upon our gallant 
army ; and as it is always at the hazard and often at the sacrifice of 
health and life that this protection is afforded, a soldier may legiti- 
mately claim for those dependent upon him the sympathy and con- 
sideration of his countrymen at large. Not only to his wealthier 
brother officers, but to all classes of the community, this appeal is, 
therefore addressed.” 

The sermon preached on Tuesday week by Bishop Claughton, 
Archdeacon of London, and Canon of St Paul’s, who selected his 
text from the Ist Epistle to the Thessalonians, dwelt eloquently— 
and, it is to be hoped, not ineffectually—on the subject. This dis- 
course had the merit of being as considerately brief as it was to 
the purpose. 

That the musical part of the service should be strengthened by 
military bands was in strict propriety; and now, as before, the 
bands of the Royal Artillery, Royal Engineers, Grenadier Guards, 
and Coldstream Guards, under the direction of their respective 
masters, lent their aid, and in most instances with admirable 
effect. The surpliced singers comprised the regular choir of St 
Paul's, with their ordinary deputies, reinforced by the members of 
the Sunday evening choir—in all more than 300 strong. The 
music selected for the occasion presented no material difference 
from that of a twelvemonth since. Previous to the service, when 
the congregation were seated, the military bands played Mendels- 
sohn’s Andante Reliyioso, so-called, which is really the slow move- 
ment, in E flat, from his first published Orchestral Symphony (C 
minor), and an arrangement from a hymn (“0 Lord my God”), 
by Lefébure Wély. The music of the suffrages was, as invari- 
ably, that of Tallis; the Psalms were chanted to tunes by Croft 
and Aldrich; the Magnificat and Nunc Dimittis were those 
expressly written for the festival of the school, by Mr G. C. 
Martin, choirmaster and sub-organist of St Paul’s; and the 
anthem was taken from the last movements of Dr Arthur Sullivan’s 
Te Deum, composed in 1873, to celebrate the recovery of his Royal 
Highness the Prince of Wales, and first publicly performed at the 
Crystal Palace (commencing from the passage “O Lord, save Thy 
people,” and terminating with the “ Amen”). Added to these was Dr 

Worgan’s Easter Hymn, “ Jesus Christ is risen to-day,” preceding 
the sermon, the March of the Levite priests from Mendelssohn's 
Athaliah (by the military bands) following it, and the “ Hallelujah ” 
from Handel's Messiah, in which voices and instruments were 
simultaneously employed with the never-failing superb result. 
After the “ Blessing ” Mr G. C. Martin, who presided at the organ, 
gave the opening of Handel's “Coronation Anthem,” as parting 
voluntary. The conductor of all but the music exclusively military 
was Dr Stainer, organist of the Cathedral, to whom, with his 
colleague just named, so much of the excellence for which the 
services at St. Paul's are distinguished is essentially due. Those 
who would like to know more about a subject now eliciting a good 
deal of attention may consult the printed reports of Dr W. S. 
Simpson, succentor, setting forth the progress recently effected in 
the musical department and the means employed in effecting it— 





over which, by the way, the rev. gentleman himself has exercised 
no small influence. A fair example was offered in the special ser- 
vice of Tuesday week, at which the Duke of Cambridge and 
the Duchess of Teck, received by the Lord Mayor, Aldermen, and 
Sheriffs, were present. From beginning to end it was highly im- 
pressive. 

— 


THE NEW COMERS. 
No. 5. 
Mpuiie Marigz VANZANDT. 


Mdlle Marie Vanzandt, daughter, we believe, of Mdme Vanzini, is 
still a mere child, but the many tongues of rumour have for several 
years busied themselves with her gifts and prospects. Amateurs 
have heard her spoken of as the coming prima donna, and, on the 
strength of universal report, have indulged expectations that only 
remarkable talent could satisfy. Naturally, therefore, her début was 
anticipated with interest, and, by those who could not attend it, the 
verdict of the actual audience is, no doubt, awaited with curiosity, 
Mdle Vanzandt duly appeared as the village beauty, sang all the 
music of the character, bore her part in all Zerlina’s scenes, was 
applauded rer aw encouraged by bouquets, and generally 
hidden to regard herself as a sudden favourite of the public. Against 
this we have nothing to say. An operatic public loves to look upon 
a fresh young face, and to hear a fresh young voice, and it hasa right 
to make a pet of anybody who owns these fleeting, but golden gifts, 
That Mdlle Vanzandt possesses them none candeny. Sheisa dainty 
little lady, with a nice girlish face, a manner as yet unspoilt by 
staginess, a voice which, though undeveloped, is sweet and pure, 
and a method of using it that, as far as cantabile is concerned, shows 
at once good training and intelligence. Properties like these more 
than account for their owner’s initial success with the mass of those 
who heard her, but do not justify us in venturing to determine her 
actual value after one performance. All we can now say is, that 
Mdlle Vanzandt, while naturally having much to learn and large 
experience to gain, is so far clever beyond her years as to warrant 
sanguine hopes. She must be seen and heard again and again before 
it will be safe to predicate more, and we await her future appear: 
ances with both curiosity and hope, especially her appearances in 
characters more fitted to test her powers as an artist than that of 
Zerlina. The part of the youthful coquette was, however, wisely 
chosen for her début. It suited her, not only as to music, but in the 
comparatively small weight of the responsibilities imposed, 
and she suite it by looking the character to perfection, 
and playing with an ingenuousness of manner that might well 
represent the triumph of a coquette’s art. Mdlle Vanzandt has our 
best wishes for a future as roseate as the nature of her reception 
foreshadowed.—Daily Telegraph. 


No. 6. 
Mp.iie AMBRE, 


The opera on Tuesday was La Traviaia, in which Mdlle Ambre 
made her first appearance for the season. The ‘‘ Lady of the Cam- 
ellias ” was the part which, in November last, introduced this lady 
to an English public. Whether, as has been variously stated, she 
is or is not of Moorish descent matters little: enough that she is an 
artist in the legitimate sense of the term, though hardly one so 
gifted beyond the common as to entitle her to a place in the foremost 
rank, What was written of Mdlle Ambre five months since might 
be written of her now, without changing or modifying a sentence. 
She possesses a soprano voice of pleasing timbre and good compass, to 
acertain extent flexible, and though not powerful, sympathetic- -which 
is better. Her intonation, moreover, is rarely at fault, while her 
phrasing is of the orthodox school, well balanced and un- 
exaggerated. As an actress, Mdlle Ambre displays both feeling and 
inte. aes, and she has evident dramatic instinct. How these 

ualifications combined can help their owner to a more or less satis- 
fooler embodiment of the personage whom Dumas, in order to point 
a moral, has portrayed as a suffering heroine may be easily 
imagined, and if Mdlle Ambre is not the best, she is unquestionably 
one of the best of recent Violettas. Of this fact she convinced the 
majority of amateurs last winter, and her performance on Tuesday 
night before an audience more indulgent than numerous, did nothing 
to shake the coaviction. The part of Alfredo was sustained by 
Signor Frapolli, a light tenor with a voice and style of singing by no 
means unacceptable, joined to a considerable amount of sensibility. 
Signor Galassi played the elder Germont, and the other well-known 
characters were as usual in competent hands. No sign of enthusiasm 
was exhibited in the course of the evening, but there was enough 
applause to mark the approval of a well-pleased house, —Graphic, 
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FORM, OR DESIGN, IN MUSIC. 

We often see the word form applied to music; such a piece is 
without form, it is said, or is absolutely formless ; such another is 
in classical form; and the question arises in some minds, what can 
form be, in music; form is a thing to see, a thing to handle— 
how can you hear a form? Therefore it seems good to try to 
show what this mystery of form is. 

Principally, form is a just balance or proportion of keys; that 
if the keys are much mixed, much cut-up, and ill-defined, or too 
transient in duration, and ill-related, the music is comparable to a 
kaleidoscope of colours, or a child’s imaginary drawing—a medley 
of confused colours which mean nothing, or lines which give no 
idea. But if the music is for a satisfactory time in one key, 
clearly defined, and for such another satisfactory time in another, 
sufliciently related to the previous key, it gains a form, evident, 
not to the eye or the touch, but to another sense—the hearing. 

This kind of form, a heard form, a form defined by the ear, is 
more difficult of appreciation by the understanding than forms 
evident to the other senses, because while they may be seen or felt 
in an instant, and the whole realized simultaneously, this occupies 
more or less time in its display, and requires the action of memory 
to carry on the thought and to enable the mind to grasp it. The 
one may be compared to a road laid out on a map, the form of 
which becomes evident at a glance; the other to the same road 
when we travel on it and trace it out by slow degrees, turning a 
corner here, going a hundred yards in a direct line, and another 
fifty in a curve, and so working its form into our minds minute 
by minute, and having it in our memories to refer to afterwards, 
Or the one may be compared to a character shewn in a life-like 
portrait, where we see at once what the man is capable of, what 
he is, and what he has done; and, though we may pause in 
thought over one feature or another, study it and learn it by 
heart, yet when we return again the whole man looks out upon us 
at once; while the other is, as it were, the same character given 
in a drama, or a biography, where we learn by his actions and by 
his words, rather than by his looks, what he is, and find out one by 
one the several points in his character; and, though we see the 
whole at a glance in our mind’s eye and feel love or hatred of 

_ “o can tell it to others best by relating what he has done 
and said, 

Some have applied the words destgn and plan to this matter of 
form in music. These are, though Jess used, perhaps more appro- 
priate as being larger and more elastic in their meaning, and they 
have another advantage in pointing to the forethought which is 
almost essential in composition. 

A second element in form, second to the balance of key, is the 
recurrence of ideas—the use, in a later part of the piece, of music, 
perhaps only the melody, perhaps whole ideas or small fragments, 
which has been introduced in the earlier part. This is not an 
essential part of form, for though it greatly adds to the beauty 
and clearness of music, there is much music without return to 
the earlier thoughts. 

A third element is rhythm. This is, as it were, the bricks or 
the blocks of stone which go to make up the edifices of our music. 
In one way or another these bricks or blocks of stone can never 
be absent, and by their variety of form and nature they influence 
the variety in form of what is constructed with them. For a 
builder with bricks will make a somewhat homely design of a 
town-house or a pleasant cottage, or if he attempt anything 
larger, will make the smooth outline of a Tower of Babel or an 
Egyptian Pyramid; the builder with flints and rubble will 
turn to the rough simplicity of an English country church 
or castle; while the builder with stone will make out of 
his massive but more compliant material, the caves of Ele- 
phanta and the circle of Stonehenge, the Greek temple with 
its frieze and columns, and the Gothic cathedral with its carved 
arches and pinnacles. And thus it is with rhythm, the 
material of which music is made, the balance of sounds ‘or of 
successions of sounds; the balance of equal vibrations forms a 
musical note, the balance of notes forms a fragment of a phrase 
of fragments a whole phrase, of phrases a sentence, of sentences 
an idea, of ideas a movement, of movements a symphony or an 
opera, and according to the material, so is the form; if the 
phrases and sentences are balanced smoothly and evenly, two and 
two, four and four, they form a rhythm more appropriate to a 
dance, a march, or a simple song or chorus; while a rhythm of 





rough, broken sentences may suggest a fantasia, and that of long 
drawn-out sentences lend itself better to symphonic works, 

Every form has its origin in the genius of a composer, who 
constructs what he thinks to be fit for his subject, and either 
by intuition or art brings it to the perfection of which he is 
capable. Some forms have been developed by successive genera- 
tions of composers, each adding a new feature, or cutting off one 
while increasing another, and at length certain forms have grown 
up which are recognized as classical forms; being those in which 
the classical, i.e. the best, composers have cast their music, as the 
minuet and the rondo, the canon and the fugue, and the sonata 
with its many varieties of application whether for solo instrument, 
for combinations of chamber instruments, or for full orchestra, 
as in overture and symphony. An examination of these, on 
which all others more or less hang, will be the best means of 
understanding what is form in music. 

OLIVRERIA PRESCOTT. 


(To be continued.) 


—o 
DON GIOVANNI FOR ITSELF. 

Il Don Giovanni was played at this house on Saturday evening 
to a large audience, and we wish to believe that it was so 
produced for its own sake. Do not let us get into the habit 
of assuming that works like this masterpiece of consummate art 
are used as mere stalking horses for personal ends. ‘‘ Lucias,” 
and ‘*Sonnambulas,” and ‘‘ Puritanis” may perhaps be given up to 
such purposes ; but we cannot thus degrade Don Giovanni, not, at 
any rate, without degrading ourselves. Mozart’s chef @euvre, we 
will say, therefore, was played on Saturday because of its own 
matchless qualities, and to hear it was the primary object with 
which a large audience gathered. This understood, we cheerfully 
go on to speak of a subordinate attraction in a new Zerlina.—D. 7. 








FioraL Hatt.—The concerts of operatic music instituted by 
the late Mr Gye in the roomy building attached to Covent Garden 
Theatre are now as much a regular feature of the summer season in 
London as the analogous entertainments directed by Mr John 
Boosey in St James’s Hall are of the winter. They have become an 
institution, are well attended as a matter of course, and no recom- 
mendation is essential to their success. From a strictly musical 
point of view, however, these concerts do not wear an aspect of 
importance, and it may even be doubted whether their patrons care 
as much for what is sung and played as for the opportunity of 
seeing a numerous body of well-known artists in their habits as 
they live.° On the other hand, no pretensions to musical import- 
ance are advanced, while anything which affords a large number of 
the public gratification at once innocent and refined may rightly 
claim a good word. The first entertainment for the present season 
took place on Saturday afternoon, and derived its greatest interest 
from the co-operation of several artists who are, so to speak, on 
their trial amongst us. At the head of these stood Mdlle Turolla, 
The new Marguerite, and still newer Leonora—not of Fidelio, but 
Jl Trovatore—selected pieces with a due regard to the fact that 
dramatic expression, rather than vocalization, is, just now, her 
strong point. Thus, she was heard in ‘‘ Bel raggio” and the great 
scena from Der Freischiitz, both of which served well for the pro- 
duction of an effect upon the audience, who twice re-called the 
young artist. Mdlle Schou also sang, winning an encore for her 
facile delivery of ‘‘ Gli angui d’inferno,” and with this representa- 
tive of musical Denmark came a daughter of the country of Jenny 
Lind and Christine Nilsson. Mdlle Louise Pyk, the lady in 
question, is a soprano of some pretensions, and of means to match, 
as will be understood when we say that she obtained a re-call after 
‘*Casta Diva””—an air never given without challenging comparisons 
hard to meet. The other ladies engaged at this concert were Mdlle 
Ameris, Mdme Scalchi, Mdlle Valleria, Mdlle Belocca, and Mdlle 
Heilbron, whose ‘‘ Ah! fors é lui” was a decided success, Of the 
mo jae artists, we may particularise M. Capoul, since he intro- 

uced a romance, ‘‘ Com’ é tarda,” from the Marquis d’Ivry’s opera 
Les Amants de Vérone, winning for it an encore. Signori Cotogni, 
Graziani, Gayarré, Nouvelli, and Vidal also hel towards the 
success of the concert,—D, 7’, 





Genzva.—The Conservatory, the most important establishment 


of its kind in Switzerland, is in a very prosperous condition, The 
number of students now amounts to nearly ning hundred. 
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ORCHESTRAL FESTIVAL CONCERTS. 


The. first of a series of eg announced with the above 
title was given in St James Hall on Monday evening the 5th inst. 
Although these concerts are in no way connected with the musical 
institutions of London, and therefore lack the authority necessary to 
warrant public patronage, yet the meagreness of the attendance on 
Monday was, to say the least, unintelligible; for supposing 
timid folk, who must be led, kept away, there surely are students 
enough in this huge metropolis to fill St James Hall ten times over. 
They, at least, should know the value of hearing masterpieces by a 
band of 110 performers, conducted by such a man as Herr Hans 
Richter ; and should be eager to seize the opportunity of obtaining 
such supplemental help to the lessons of their instructors. Our 
German friends, however, should not be too hard upon Englishmen for 
the non-appreciation of these special entertainments of their country- 
men, for are not they guilty of being unpatriotic as well as unmusical? 
If they were actuated by any real enthusiasm the hall in Regent 
Street would not hold them for numbers; and instead of the 
balance sheet of the promoters looking blank, it would be radiant 
with prosperous figures. The Germans in London are neither few nor 
poor. 

The concerts constitute, and may with truth be designated, a 

‘* musical festival,” for if merit has any claim to the word festival, then 
surely the term in this instance has not been misapplied. The hero of 
this instrumental feast is undoubtedly Herr Hans Richter, and right 
worthy is he of the honour. His fame reached this country long 
ago ; rumour spoke of his talents as conductor before the Festiva 
at Bayreuth, and his high position was afterwards confirmed by 
his direction of the Wagner Festival held at the Albert Hall in 1877. 
Still his powers, perhaps, were not fully appreciated here until Monday 
last, when they were exercised upon Beethoven’s Symphony in A. 
In consequence of his previous efforts having been exerted in un- 
familiar works, the precise amount of merit due to him could scarcely 
be estimated. It could not exactly be said how much of the 
beauty was inherent in the text, or to what extent it was to be 
attributed to the manner of execution. Beethoven’s work 
supplied the. test. The listener, conscious of any additional 
charm, and able to appreciate any new revelation of well 
known themes, was in a better position to judge of the ability 
of the conductor. It must be confessed that at Monday’s Concert 
he threw a strong light upon Beethoven’s Symphony. By his 
genius it was lifted, as it were, into a hizher sphere; and was 
surrounded by an unwonted radiance. Beauties long familiar 
received fresh charms, and details hitherto unobserved, or deemed 
unimportant, glowed with novel lustre. The gigantic proportions 
of the work seemed vaster, and its altitude higher, whilst the 
relationship of the several parts appeared more intimate ; bright 
colours shone still brighter, whilst subtle shades became more 
pow yee blended ; the pathetic passages sounded more plaintive 
and tender, and at the same time the humorous episodes were 
none the less rollicking. Herr Richter dispensed altogether with 
the desk and book, and was thereby enabled to appeal with a more 
direct force to the instrumentalists. Standing erect, with eye and 
mind bent only on command, he was the source of controllin 

ower, instead of being, as too often is the case, an uneasy an 

ettering link between the ‘‘score” and the executants. True it is, 
that looking upon the ‘‘ copy ” is better than making mistakes ; but 
when it is possible to trust only the tablets of the memory the gain 
1s enormous. Herr Richter proved the fact by the perfect command 
he had over the band. But he had also command over himself, and, 
what is of greater consequence, over his great subject. His mastery 
was such that the multitudinous changes in the symphony seemed 
the thought of the moment. ‘There was no preparation felt on 
at pec vee: a great effect, but it came, as it were, unpremeditatively 
and naturally, In listening to the many changes in speed and force, 
in quality and quantity, that mark the work, the feeling possessed 
one that all was done on the spur of the moment, that the spirit of 
Beethoven was improvising. 

With what a glorious theme the symphony in A supplied Herr 
Richter for the display of his ability! Words cannot speak its 
wonders. The high sounding phrases of eulogy often expended 
upon a singing ‘‘ star” would fall lamentably short when addressed 
to such a subject. It has been likened to this and to that thing 
without conveying any clear notion of its character. In vain 
have the heavens been ransacked to supply images by which to 
teach its grandeur, and to little purpose A earth’s highest hills 
and daintiest flowers been labelled counterparts of the attributes of 
the musical wonder. The symphony bows its head to no precedent. 
True it is, familiar things are employed to teach the nature of those 
unfamiliar, and doubtless as long as Beethoven is unfamiliar, it is 
wise that those means of communicating knowledge should be 
adopted, But there are passionate enthusiasts who form their ideal 















upon his works, As the lover, who, seeing perfection in his mistress, 
calls down the stars to serve as foils to show the surpassing 
brilliancy of her eyes, or culls the choicest flowers to prove how 
mean they are by the side of ,her fairer charms, so one smitten with 
a passion for symphonic beauty brings all things into the presence 
of his ideal to pay the homage of comparison. 

These concerts are, doubtless, intended as sequel to those given 
in the Albert Hall two years ago, for the avowed purpose of afford- 
ing the English public an opportunity of becoming acquainted with 
the later works of Herr Wagner. In Monday’s programme he was 
represented by four pieces, two instrumental and two vocal; the 
former proving by far the more attractive. Indeed, the ‘‘ Kaiser- 
marsch,” which opened the concert, made a greater impression than 
anything else of the evening, excepting, of course, the Symphony. 
The themes upon which it is built are jubilant and triumphant ; 
they are not, however, the light and flippant utterances of phrensied 
men, but those of serious and victorious warriors returning home 
from the execution of apainfuland dreadful duty. Theseveral melodies 
aremost ingeniously worked together, and ever and anon cluster round 
asingle phrase of Luther’schorale, ‘‘ Einefeste Burg,” as ifitrepresented 
the spiritual and national sentiment of a united people. The intro- 
duction to the third act of Die Meistersinger impressed the audience 
by the full, deep, calm flow of the principal subject with its tribu- 
taries. The movement intends to illustrate the quiet of a German 
Sabbath morning, with the rays of thesummer's sun streaming through 
a cottage window upon one Hans Sachs, the poet shoemaker. Un- 
doubtedly as the strains fall the homely scene is hushed in calm ; 
but is not the calm ladened with gloom? Such repose and rest 
should speak to the innocent mind a message of cheerfulness and 
joy ; whereas the stillness brings to Wagner's hero, as it would to 
any discontented being, accompaniments of sadness and gloom. The 
vocal pieces were a song from Jannhduser and a duet from Der 
Fliegende Hollinder. Neither boasted the claim of novelty, having 
been heard for some years at our operahouses, where, it must be 
confessed, they have been more successfully rendered. It weuld, 
perhaps, be uuchari‘able to remind the energetic friends of the 
Master that it is contrary to his avowed design for his dramatic music 
to be heard in the concert-room. But the wisdom of the 
prohibition was particularly felt in the performance of the vocal 
extracts included in the programme. ; 

Modern German composers in the abundance of their genius are 
not remarkable for writing well or kindly for the human voice, 
Why do they thus slight the instruments of God’sown make? True, 
their countrymen do not supply them with materials easy to mould 
into a form of loveliness, for their voices are generally more strident 
than sweet and more powerful than beautiful. Still, Mozart achieved 
the task, as was witnessed in the song selected by Frau Schuch-Proska 
for her début in this country. That great master treated the voice as 
an instrument capable of the highest cultivation, worthy of the tenderest 
consideration, and not merely a vehicle for stentorian declamation. 
It should be mentioned that Herr Richter’s genius was exercised on 
Schumann’s overture, Manfred, when the proportions of that intricate 
and complicated musical structure received acceptable illumination. 
The orchestral arrangements were excellent, and the band of 110 
musicians, ably led by Herr Hermann Franke, were mostly known 
to us, some few strangers only being added to the London force, 
What Herr Richter could have done had he possessed greater personal 
knowledge of, and more opportunities of practice with them, may 
be readily imagined. The ornamentation of the platform can 
scarcely be commended. A few flowers, easily obtainable, even in 
this wintry season, would have served better than busts of 
Beethoven and Wagner. The former is as black as a sweep, the 
latter as white as a miller. Poor Beethoven, through his bust, looks 
anything but pleased, and lowers his head with a savage scowl ; 
whilst Wagner, his partner in plaster, with perky smile, lifts his chin 
up to catch the applause of generous admirers, It is understood the 
business arrangements of these concerts are entrusted to the com- 
petent hands of that most urbane of managers, Mr N. Vert. 

May 8th, 1879. PENCERDD GWFFYN. 








Borpgatx.-—M. Faure has been singing with his usual success at 
the Grand-Théatre, the operas selected being Faust, Guillaume Tell, 
Hamlet, and La Favorite. ; ‘ 

BrussELs,—Considerable regret was felt tnat, owing to the neces- 
sity of her proceeding at once to London, Mdme Adelina Patti 
appeared only twice at the Théatre de la Monnaie instead of three 
times, as originally arranged. Lohengrin was played a few days 
before the close of the season, for the benefit of the sufferers by the 
colliery accident at Frameries, for which good object the Société de 
Musique also gave a second performance of Hector Berlioz's Damna- 
tion de Faust, 
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She’s brought her fish to a very good market. 








A MORNING concert, under the immediate patronage of 
H.R.H. the Duke of Cambridge, in aid of General Ross’s Fund 
for the urgent relief of the widows and — of those who 
fell at Isandlana and Rorke’s Drift, will take place at Willis’s 
Rooms on the 15th May, commencing at 3 o'clock. The cause is 
admirable, and it is ares to find so many artists of eminent 
talent come forward in its Behall, 


MR CHARLES HALLE'S 
Pianoforte Pecitals. 


ME CHARLES HALLE has the honour to announce 
that his NINETEENTH SERIES OF PIANOFORTE RECITALS 
will take place, in St JAMEs’s HALL, on the following Afternoons :— 

Fripay, May 16, 1879. | Farpay, June 6, 1879. | Frrpay, June 27, 1879. 

Frrpay, May 23, 1879. | Fripay, June 13, 1879. 

Fripay, May 30, 1879. | Fripay, JUNE 20, 1879. | 

The programmes will n consist of Concerted Music and Pianoforte Solos, 
one novelty at least a ntroduced at every concert, and the co-operation has 
been secured of Mdme Norman-Néruda (first violin), Herr L. Ries (second violin), 
Herr L. Straus (viola), Herr Franz Néruda (violoncello), and other eminent artists. 


PROGRAMME OF SECOND RECITAL. 
FRIDAY AFTERNOON, MAY 16, 1879. 


NEW TRIO, in A major, Op. 112, for pianoforte, 
violin, and violoncello, dedicated to Charles Hallé 
(first time)—Mr CHARLES HALLE, Mdme NorMan- 
NerupA, and Herr Franz NERUDA ... ... _ .... J. Rheinberger, 
NOVELETTEN, Nos, 1, 2,3, and 4, Op. 21, for pianoforte 
alone (first time)—Mr CHaRLes HALLE ye .. Schumann, 
CHACONNE, in G minor, for violin—Mdme NorMan- 
NERUDA tin on pes me ont oo ... Vitali, 
TRIO, in B, Op. 8, for pianoforte, violin, and violoncello 
—Mr CHARLES HALLE, Mdme NorMAN-NERUDA, 
and Herr Franz NERUDA ... ps aa - .. Brahms. 
Messrs John Broadwood & Sons’ Iron Concert Grand Pianoforte will be used 
on this occasion. 
Each Recital will occupy two hours in performance, commencing at Three 
o’clock and ending at Five p.m. The customary Analytical Notices will accom- 
pany the programmes. 




















PRICES OF ADMISSION. 
Sofa Stalls (numbered and reserved), for the Series 
Single Tickets a el tale ted 
Balcony, for the Series... 
Single Tickets —_ 
Area ... coe 


Subscriptions and Tickets at Chappell & Co.'s, 50, New Bond Street; Stanley 
Lucas, Weber & Co.’s, 81, New Bond Street; Mitchell's, 33, Old Bond Street; 
Ollivier's, 38, Old Bond Street; Keith, Prowse & Co.'s, 48, Cheapside; Hays’s, 
Royal Exchange Buildings; Austin’s Ticket Office, 24, Piccadilly; and by Mr 
CHARLES HALLE, 11, Mansfield Street, Cavendish Square. 

Subscribers wishing their Seats reserved are requested to notify their intention 
to Messrs Chappell & Co. 





Grirrin, M.D.—Senta in the Fliegende Hollander of Wagner is 
simply a monomaniac. Siegfried is a strong animal with uncon- 
trollable will, engendered solely by impulse, never proceeding from 
intellectual reasoning. About Allfather Wotan “ Griffin, M.D.” had 
better consult Wolzogenchen. He is wrong with respect to Luoreza 
Borgia. There is no suggestion of incest either in Hugo’s drama or 
in the libretto of Donizetti’s opera. 








To ADVERTISERS.— The Office of the Musica Wor.pis at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyli Street (First Floor). It is rv ted that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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MORE FROM HANSLICK. 


("= readers will welcome some further observations on 

musical matters from the pen of the enlightened critic 
of the Neue freie Presse, who is never more happy than 
when discoursing on Franz Liszt. A letter has just reached 
us from Vienna, which we insert without preamble in our 
leading columns :— 

MUSIC IN VIENNA. 
(From our own Correspondent. ) 

The programme of the last Philharmonic Concert for the season 
comprised Schumann's overture to Manfred, Beethoven’s C minor 
Symphony, a Prelude and Fugue by Hugo Reinhold, and Liszt's 
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Concerto in E flat major, played by Mdlle Martha Remmert. Of 
the last-named work Dr E. Hanslick writes in the Neue freie 
Presse: 

‘The E flat major Concerto exhibits Liszt as a composer in the 

most agreeable light. The piano was and is the true source whence 
he derives his most original and best qualities; for him the piano is 
what mother earth was to the mythological giant Anteus. How 
little and almost unpretentious does this Concerto appear com- 
pared with the Gran Mass we recently heard—and yet how much 
more complete in itself, how much more true, more sterling, and 
more satisfactory it is! Here idea and form agree, and the means 
employed correspond with the clearly recognized goal. Even many 
a baroque and false little bit of ornament (as in the finale) seen under 
such mundave drawing room illumination appears effective, or at least 
acceptable. We here have Liszt in his best strength and in his best 
style ; he may be allowed something apart and unusual in the depart- 
ment of which he is the modern ruler. But it is impossible to grant 
him the same privileges in the sacred style ; the charter of a genial 
subjectivity is greatly restricted in the service of general devotion. 
Granted that Wagner’s reforms are necessary and advantageous to 
opera—are they, therefore, necessarily so for sacred music? Even 
for minds with seven-league boots it is still a pretty good step from 
the Mount of Venus to Mount Calvary. It is frequently said as an 
excuse for certain village masses, remarkable for their want of 
intellect and originality, that God cares more for heart than for 
music, The same principle must apply to masses which suffer from 
a luxuriant surplusage of intellect and originality. The Almighty will 
assuredly be as highly pleased with the Gran Mass—since Liszt is 
said to have ‘ prayed rather than composed ’ it—as with the country 
masses of the most pious schoolmaster. We poor mortals of mu- 
sicians would, it is true, prefer neither one nor the other. We believe, 
indeed, in our simplicity, that the E flat major Concerto will outlive 
the Gran Mass. After the ‘ Ungarische Rhapsodien,’ which we con- 
sider the best things Liszt has written—perhaps because he did not 
only ‘compose’ (and still less ‘pray’) but also play them—and, after 
these genial gipsy-pieces, we feel inclined to award the E flat major 
Concerto the first place among his compositions. Since he has no 
longer unfortunately performed them himself, he has, by liberal in- 
struction, taken care that youvg talent should learn to play 
them in his spirit, as far, at least, as teaching and learning 
will allow. But in how many cases of much-belauded ‘young 
talent’ can we perceive only the youth without the talent! 
Young pianists, female as well as male, from all parts of the world 
fly to Liszt, like swarms of wasps to a sweet tart. Everyone who 
has tasted only a single atom of the latter immediately feels the 
holy spirit within him, and hums about the world, an ennobled 
insect, as ‘a pupil of Liszt’s’ (second degree: ‘a favourite pupil’), 
though the world, most ungratefully, fails to discover the slightest 
flavour of the wonderful tart. To the lady pianists who have really 
studied Liszt’s style with advantage belongs Mdlle Martha Rem- 
mert. Of tall and vigorous figure, this young lady when at the 
plano is especially a ‘Starkspielerin’ (‘strong player’), as people 
used to say in the days of Mozart and those of Beethoven. All the 
octave passages and chord leaps were so hammered and Remmerted 
that they* were really quite grand. Fortunately, Mdlle Remmert 
understands, also, the opposite ; in the piano passages she possesses 
the art of fluttering lightly and softly over the keys. We can con- 
scientiously praise her, though we hope she will in time gain repose 
and natural feeling; her rendering of the Concerto was brilliant, 
but not free from affectation ; anyone not hearing the latter might, 
at any rate, see it in numerous especially genial tactical processes, 
She was tumultuously applauded and repeatedly recalled.” 


Le Postilion de Longjumeau has for more than forty years been 
as popular in Germany as in France, and, perhaps, more so, Herr 
Theodor Wachtel alone had, in 1868, sung the part of the hero a 
thousand times. This work has cropped up again in the bills of 
the Imperial Operahouse, and has drawn large houses. Mdme 
Pauline Lucca, who is fulfilling a “ Gastsyiel,” or star engagement, 
is included in the cast. ’ 


“It is a pleasing and estimable trait on the part of Mdme Lucca,” 
observes Dr Hanslick, ‘that from time to time she emerges not 
only from the seclusion of private life but also from her old round 
of characters. She is not content to repeat her most brilliant 
impersonations which, sleeping on her laurels, she can sing in her 
dreams ; she undertakes new tasks and studies parts she has never 
previously sung. This is a proof of an active and youthfully 
impulsive artistic spirit eager to fashion something new. We can 
repeat for her Madeleine in Le Postillon the compliment we recently 
paid her on her Carmen; both, given by her here for the first 
time, rank among the very best things she has ever done, 
Tn the first act she produces her effects by mellow fresh humour 








which immediately diffuses hilarity through the house. The first 
ariette was varied and adorned by her rather more than appears 
compatible with so unpretending a piece. She sang the duet between 
herself and Chapelou in a charmingly natural manner and with all 
sorts of witty gradations. But her healthy realism in this act never 
overstepped the bounds of what is esthetically permissible. Re- 
garding the improbability in the second act—that after the lapse of 
ten years Chapelou should not recognize the supposed Mad. Latour 
as his wife—no actress will ever help us over it entirely, but the 
best and most that could be done was done by Mad. Lucca, As 
Mad. de Latour she was so dignified and staid that at first she almost 
puzzled her audience ; by a deeper speaking voice as well as a serious 
and almost sorrowful look she reminded one that Madeleine was 
older by ten years of affliction. Her mode of playing the part caused 
us for the first time to fancy that Madeleine might really remain 
unrecognized by Chapelou. Having kept the Madeleine of the first 
act so distinct from that of the second, Mad. Lucca was able, in the 
difficult double scene of the third act, to play most effectively the 
two when placed in immediate contrast.. It 1s hardly requisite to 
mention that the audience manifested a due appreciation of her per- 
formance.” 

After a tolerably long pause, Die Walkiire has re-appeared at 
the Imperial Operahouse and introduced two new representatives, 
Mad. Kupfer and Mad. Dillner, of Sieglinde and Fricka respectively. 
The latter lady was especially good in her portrayal of the jealous 
and loquacious fair one whom Dr Hanslick wittily terms the 
“ Baroness Wotan.”— Maurice Dengremont is still astounding the 
Viennese at the Theater an der Wien. 

‘The house has been so full lately that not even a Dengremont 
would have found room,” writes the eminent critic already quoted. 
“It is a pity that the pleasing little Brazilian Orpheus should no 
longer play with a band but only with a (scarcely audible) piano 
accompaniment and almost exclusively purportless virtuoso-pieces. 
The best among them is that which embodies the Variations on the 
Austrian National Hymn, as it is the show piece for the performer's 
extraordinary powers of execution. We never recover from our 
astonishment. But, leaving entirely cut of consideration such feats 
of dexterity, the certainty with which the wonderful boy takes each 
tone, as well as the logic and correct sentiment with which he 
phrases simple things, proves that he is a real musician. Comparisons 
between him and great violinists of the present day are frequently 
heard among the audience. That scarcely one of those violinists had 
advanced so far at little Dengremont’s age may well be assumed, 
Still, we must not suppose that the boy already possesses everything 
—that he has reached the highest pitch of excellence. For instance, 
time alone can give him two qualities : the power of grand tone and 
full ripeness of mind and feeling. As aaa both these factors, the 
physical and the intellectual, little Dengremont is assuredly far in 
advance of his years, but only at present. It would be very sad, 
were he not, when he is thirty or forty, to play very differently to 
what he does now Mendelssohn’s Concerto, of which he is a perfect 
masteras far as mere execution goes, Theplaying of the manmust hold 
the same relation to that of the boy as the full chest-tone, swelling 
with deep passion, of the tenor or baritone holds to the sweet and, 
perhaps, more flexible voice of the child. That so phenomenal an 
example of artistic precocity cannot continue always to advance in the 
same ratio it has hitherto advanced is a matter of course. It has also 
been arranged that little virtuoso-geniuses shall not grow till they 
touch the sky. They have often reason to thank heaven if, after 
shooting up so early, they can subsequently, when men, be described 
in their passport as of ‘ordinarily middling stature,’” 


Wa tel 


On Change. 


Dr Surprinc.—Never ! 

Dr Quince.—Never ? 

Dr Surprinc.—No, never ! 

Dr Quince.—Never ? 

Dr Surrrinc.—Hardlp ever. [Vanish severally, 


Let “ Polkaw” study diligently Hanslick upon the Gran 
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Mass, and put aside what he says of the E flat Concerto and 
the “ Hungarian Rhapsodies ” for further consideration. 

A. P. 
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ADELINA PATTI'S RETURN. 
( From the ‘‘ Daily Telegraph.” ) 

All the familiar features of a Patti rentrée were re-produced 
on Tuesday night with faithful exactness. The thing is kept 
in stereotype, or rather in better than stereotype, since, 
though copy after copy appears, as year follows year, the 
plate shows no signs of wear. We feel half disposed to apolo- 
gize for entering into even the slightest detail about an event 
which everybody's imagination can truthfully re-produce. 
What boots it to tell of a crowded and brilliant house, or of 
an enthusiastic reception, or of admiration and applause that 
waxed greater and greater as the evening went on? Or why 
need we take up time and space by a description of singing, 
the perfectness of which is no more doubtful—hardly so much, 
perhaps, in our foggy land—than the splendour of the sun? 
Enough that Mdme Patti appeared as the heroine of Doni- 
zetti’s Lucia, bringing with her the same voice as of old, the 
same facility, the same graces of style, the same intuitive 
perception of what is artistically right, and the same dramatic 
power. The result was triumph ‘‘all along the line.” Signor 
Nicolini made his rentrée likewise, and, struggling manfully 
to be visible by the side of the greater luminary, won a fair 
share of applause. The cast was completed, as to its leading 
characters, by Signor Graziani (Enrico) and Signor Capponi 
(Bide-the-Bent). Signor Vianesi conducted, and the perform- 
ance was in every respect excellent. 
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OCCASIONAL NOTES, 


Music does not seem to produce harmony in Cork, where a 
regular Irish fight took place on Sunday night, arising out of 
a quarrel between two bands, the Blackpool and the Fair Lane. 
One band accused the other of not making a fair division of 
profits, and broke the instruments of the alleged delinquents. 
Thus admonished the Fair Lane band did not waste time in 
lamentations, but called together its friends, with whose assistance 
on Saturday night they wrecked the houses of the Blackpool. 
Such a retaliation as this called for a rejoinder, and on Sunday 
the war broke forth with redoubled vigour. The two bands, 
accompanied by their supporters, met in the streets, and for 

wards of an hour waged battle with stones and other missiles. 
The whole police force of the city hurried to the scene, adding 
immensely to the excitement. No one was killed, but the 
“casualties” during the two nights’ fighting were respectable, 
even for an Irish row, including no fewer than forty scalp wounds, 
with four fractures of the skull One of the “ severely wounded ” 


being a policeman. 


Tue following facts regarding May as connected with musical 
matters are taken from the Gazzetta Musicale di Milano. Among 
the composers who passed away during this month of the year were: 
Luigi Gordigiani (at Florence, on the. Ist, 1860); Giacomo 
Meyerbeer (Paris, the 2nd, 1864); Adolfo Fumigalli (Florence, 
the 3rd, 1856) ; Adolphe Adam ( the 8rd, 1856) ; Ferdinand 
Paér (Paris, the 3rd, 1839); Nicola Zingarelli (Torre del Greco, 
the 5th, 1837); Nicola Piccini (Paris, the 7th, 1800) ; Padre 
Stanislas Mattei (Bologna, the 12th, 1825); Antonio Salieri 
(Vienna, the 12th, 1825); D. F. S. Auber (Panis, the 12th, 1871) ; 
Bonifazio Asioli (Correggio, the 18th, 1832); Nicold Paganini 

ice, the 27th, 1840) ; Luigi Boccherini (Madrid, the 28th, 

805) ; and Joseph Haydn (Vienna, the 31st, 1809). 








Gluck’s Iphigénie en Tauride attains this month the hundredth 
or of its existence. It was first produced at the Académie de 
‘usique, Paris, on the 18th May, 779, having been preceded by 
Orfeo, produced at Vienna, in 1762 ; by gue also produced at 
Vienna, in 1767; by Iphigénie en Awhde, produced in Paris, in 














1774; and by <Armtde, produced in Paris, in 1777. Other 
centenarian o are Paisiello’s Barbiere di — performed 
for the first time at St Petersburgh, in 1780, and Nicola Piccini’s 
Roland and Athis, first played in Paris, in 1778, and 1780 
respectively. 


Giuck wrote his first opera, Arterserse, for the Ducal Theatre, 
Milan, in 1742, when he was twenty-eight years of age. 


Tue librettist of Gluck’s Orfeo was Signor de’ Casalbigi, who 
wrote also the book of Alceste. The following curious “ protest” 
was appended to the libretto published at Bologna when the opera 
was performed at the Teatro Nuovo there in 1778 :—“ Tutto cid 
che non é conforme ai veri sentimenti della Santa Romana Chiesa 
Cattolica, ¢ solo puro scherzo di Poesia, e non sentimento dell’ Autore 

seguente Rappresentazione, che si dichiara vero Cattolico” 
(“‘ Everything not conformable to the true sentiments of the Holy 
Roman Catholic Church is merely a simple poetical joke and not 
the sentiment of the author of the following performance, who 
declares himself a true Catholic.”) 


Qe 
CONCERTS VARIOUS. 


Mr R. Sgsastian Hart, pianist, gave his annual concert in 
Christ Church Schools, Surbiton Hill, on Monday evening, assisted 
by Miss Helene Greiffenhagen, Mdme Poole, Messrs Roberts and 
Stedman, vocalists, with the Surbiton Orchestral Society, whose 
performances in Haydn’s Symphony in D and the overture to Don 
Giovanni showed high training. Mr Hart played John Field’s fine 
concerto in A flat, some of ‘tendelssohn’s Lieder ohne Worte, and 
one of the animated and picturesque Tarantellas of Stephen Heller, 
in all of which correct manipulation and a knowledge of the com- 
var style were agreeably apparent to connoisseurs. Miss Heléne 

reiffenhagen, daughter of an accomplished mother, well known 
formerly as Miss Helen Condell, sang with true feeling Mr Cotsford 
Dick’s “ Olivia” and Ganz’s “Sing, sweet bird.” She also joined 
Mr Stedman in “‘ Maying,” a pretty duet by Miss Alice M. Smith, 
and with Mdme Poole and Mr Roberts took part in Macfarren’s pretty 
trio, ‘‘The Troubadour.” The attendance was full, and the concert 
in all respects attractive. 


Mr Rivizy PRENTICE 
May 7th, at St George’s 








ve a concert on Wednesday morning, 
all. The singers were Mdme Patey and 
Mr William Shakespeare. Mr Henry Holmes was the violinist, 
and Signor Pezze, violoncellist. Misses Alice Aloof and Sophie 
Lloyd, pupils of Mr Ridley Prentice, also assisted. Mr Prentice, a 
skilful and experienced age besides being a thorough musician, 
in conjunction with Mr Henry Holmes and Signor Pezze, 
layed Haydn’s trio in G major. Mr Shakespeare followed with 
terndale Bennett’s ‘“‘ Maiden Mine ” and a serenade by Rubinstein. 


Mr Prentice then gave Beethoven’s sonata in D minor (No 2, 


Op. 31), for pianoforte alone, so much to the general satisfaction as . 


to elicit unanimous applause. A sonatain A major, for pianoforte 
and violoncello, by Mr C. Villiers Stanford, entrusted to the 
practised hands of Prentice and Signor Pezze, was also heard 
with interest. Mr Prentice, moreover, introduced several of his 
own compositions, including a réverie, ‘“ By the sea,” a pastoral 
sketch, ‘‘ Harvest home,” and a ‘Gavotte Fantastique,” all 
excellent of their kind. He also appeared as a writer of vocal 
music, with what success the warm reception of his ‘* Evensong 
(Mdme Patey) and ‘Love floweth on for ever ” (Mr Shakespeare) 
sufficed to prove. The performance by Misses Aloof and Lloyd of 
Mendelssohn's Allegro Brillante, in A major, must not be passed 
without'a word of acknowledgment, the young ladies doing credit 
alike to themselves and their instructor. Mr Henry Holmes, aided 
by Mr Prentice on the pianoforte, gave with high artistic finish 
the Andante e Allegro moderato, from Handel’s concerto in A, for 
violin, and Mr Henry Parker was accompanist. The hall was filled 
by a discriminating audience. 
—o—— 


PROVINCIAL, 


Bricuton.—On the 23rd, at the Dome, a brilliant concert took 
lace under the auspices of the clever and indefatigable entrepreneur 
Mir Watts. Sympathy, so widely shown throughout the Queen's 
dominions, for the widows and orphans of the heroes of Isandula has 
not been lacking at Brighton, as the assembly crowding the Pavilion 
on St George’s day testified. Mr Watts’ influence was powerful in 
associating in the work artists of distin, ed reputation. 
Mrs Osgood, Mdlle Hélene Arnim, and Miss Julia Elton ; Mr Wilford 
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Morgan and Mr Maybrick (vocalists), with Mr William Colnew (solo 
pianist), and Mr Lindsay Sloper (accompanist), generously gave their 
services, as did Miss Atwood, Mdme Morelle, and Mr Arthur 
Oswald, less known to fame, though as kindly disposed as the 
established favourites. The choirs of the Brighton Sacred Harmonic 
and Philharmonic Societies and the bands of the 5th Lancers, the 
Sussex Artillery, and 1st Sussex Rifles also took part in the concert. 
Mr Spearing and Mr Robey were at the organ. On an occasion of 
this kind, when artists deny themselves repose they greatly need, 
and undertake a fatiguing journey in the cause of charity (and how 
frequently they do this in the course of their hard-working year is 
too little known), criticism is out of the question ; but we may state 
that all exerted themselves to the utmost, and the undertaking was 
a pronounced success, £140 having, by its means, been added to the 
Mansion House Fund.—Public Opinion, 

Jersry.—Mrs Sicklemore and Mrs Bradshawe McKay have given 
two concerts in the Royal Hall, Peter Street, under the patronage 
of Major-General L. Nicholson and the Hon. Mrs Nicholson. Mrs 
Hardie and Mr Henry Guy assisted as vocalists, and M. Albert as 
violoncellist. Mrs Sicklemore, who has many admirers here, sang, 
at the first concert, ‘‘The Better Land” and ‘‘Only a little mountain 
lad,” after the last of which, being called forward, she sang ‘‘ Robin 
Adair.” At the second concert the programme combined sacred and 
secular music, Mrs Sicklemore giving Bach’s ‘‘ My heart ever faith- 
ful” (violoncello obbligato, M. Albert), and, with Mr Henry Guy, a 
duet from Mendelssohn’s Hymn of Praise, both with true devotional 
feeling. Mrs Hardie, an old Jersey favourite, played ‘The 
streamlet,” idyll for the pianoforte, composed by Mr Lindsay 
Sloper, which she was obliged to repeat. At the same concert Mr 
Guy sang Balfe’s ‘‘Come into the garden, Maud” in response to an 
encore for another song by the same composer, and, with Mrs 
Sicklemore, Alice M. Smith’s duet, ‘‘Maying.” The same party 
gave two very successful concerts in St Julian’s Hall, Guernsey, 
before the Lieut.-Governor (Sir George G. Foley) and a large audience. 

CHIGWELL (Essex).—A very agreeable concert was lately given 
here, at which Misses Kate Leipold and A. Lincoln, Messrs Elliott 
Langworth and W. J. Fletcher were the singers, Mr Henry Morley, 
violinist, and Mr Brownlow Baker, pianist. The concert opened 
with Benedict’s charming duet, ‘‘The moon has raised her lamp 
above” ( Lily of Killarney ), sung by Messrs Langworth and Fletcher, 
and ended with the Spinning-wheel Quartet from Martha, in which 
the two gentlemen were associated with Misses Lincoln and Leipold. 
Mr Morley played De Beriot’s Guillaume T'ell Fantasia and Leonard's 
‘* Polonaise,” Mr Brownlow Baker contributing Herz’s Fantasia on 
La Favorita and Ignace Gibsone’s increasingly popular ‘‘ Marche 
Bresillienne,” both exhibiting to advantage their recognized pro- 
ficiency. Mr Brownlow Baker was especially effective in Mr 
Gibsone’s spirited march. Between the parts Mr F. Hancock recited 
Mr Edwin Arnold’s “ prize poem,” The Feast of Belshazzar. Miss 
Morley accompanied the vocal music with ability. 


—o—— 


DE RETZ. 


“De Retz” has begun his correspondence from London with 
the Paris Ménestrel more brilliantly than ever, Hoch! His 
letters are elenches. Carl Rosa reads them; Shaver Silver reads 
them; Thaddeus Egg reads them; Sir Flamborough Head 
reads them. Everybody should read them. They are in short 
taglhiaficochonnées with more than the accustomed flavour, though, 
doubtless, a trifle Mephistophelesian. But the devil is not always 
black ; and “ De Retz,” gui n'a tordu le cou a qui que ce soit, may 
fairly reply to querulous galimasalsations—‘ We dicag vriarda ve 
jorpop, bug me gino braco.” Let him continue to instruct and 
divert our ecrévisses. Why not? He has been to Gibraltar. 
Qu’tl taille sa figue dapres son gout. Each particular hair casts a 
shadow, whereas nullus calvus sed idem est, in an opposite sense 
capillary, ’ 








Mitan.—The newly re-organized Societa orchestrale della Scala 
gave the first concert of its promised series, with the most satisfactory 
results, on the 28th ult., Sig. Mancelli conducting as substitute for 
Sig. Faccio. The second concert took place on the 4th inst.—The 
money subscribed for a monument to the late Sig, Alberto Mazzucato 
not being sufficient, Sig. Ronchetti-Monteviti, who succeeded him as 
Director of the Conservatory, got up two concerts with the object of 
swelling the amount. He himself conducted the first, dedicated 
exclusively to Gluck’s Orfeo ; and Herr Martin Réder, the second 
when Mendelssohn’s Elijah was performed, Unfortunately the 
attendance was small, and funds are still needed, 
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MINNIE HAUK’S CARMEN. 

The opera was Carmen, and the cast of the dramatis persone 
being nearly identical with that of last year, when the Italian 
version was first brought out at Her Majesty’s Theatre. 
Before and above all, the impersonator of the gipsy heroine 
was Minnie Hauk, who shines in her histrionic delineation of 
the character as no other has shone before or after her—even 
Gallé Mariée, the Parisian original at the Opéra-Comique. 
A more subtle realization of a subtle conception has seldom 
in our time been witnessed on the lyric boards. It is un- 
necessary to dwell again upon the many points that give life 
and fascination to Miss Hauk’s performance, or to re-consider 
it as a whole. Enough that it retains its attraction undi- 
minished, while certain refined and delicate touches, unlikely 
to escape the observation of connoisseurs, add further to its 
completeness. It must suffice to call attention to the duet in 
which Carmen tries to persuade Don José, as a test of love, 
to desert from the ranks, and accompany her to her home in 
the mountains, where liberty is law and will alone reigns 
king. The combination of musical with dramatic expression 
here conveyed it would be difficult to surpass. The more 
tragic situations—the scene in which Carmen tells her own 
destiny on the cards, and the final interviews with Don José, 
in the last of which she meets her death at the hands of her 
jealous and exasperated lover—are precisely as we remember 
them; the whole, indeed, has reached a degree of finish 
which seems wanting in little or nothing to render it perfect. 
—Graphic. 








—o——_ 


Miss Hauk naturally carried off high honours, and, we must 
add, richly deserved them. There is no need to make com- 
parisons in judging of her Carmen. We simply revert to the 
opinion formed last summer—when, as regards the career of 
the opera in this country, comparison was impossible—and 
say that Miss Hauk’s conception and embodiment of the 
character is admirable from first to last. That Carmen repels 
while she fascinates is not her fault. Miss Hauk did not, 
originate the heartless gipsy, and it is to her credit that she 
discerns and re-produces exactly the dramatist’s idea. Carmen 
is an animal plus the dark side of human nature, and as such 
Miss Hauk shows her, letting it be evident that the gipsy’s 
so-called love is only sensuality, to make room for the free 
play of which she has banished whatever in her nature is not 
degraded enough to act as its servant. So looked at, the 
Carmen of Miss Hauk takes the proportions of a masterpiece, 
in which a multitude of details, many of them small, but all 
of them happy, make up a consistent and striking whole. 
There can be no doubt that the impersonation will at once 
enter upon a renewed lease of popularity.—Daily Telegraph. 
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eneurees ee object pa Sore it was set on foot. Among the dis- 
tinguished personages who gave their patronage to the undertaking 
were observed he Prine of Welek tho Dackoe of Edinbur h, 
and the Duchess of Teck. The Duke of Edinburgh ccoupled ‘is 
accustomed seat in the orchestra, as one of the lsc of the 
leading violins. . The musical arrangements being placed under the 
control of Sir Julius Benedict, it was not surprising that the enter- 
tainment should be varied and attractive of its kind, or that those 
who had come forward in aid of a good cause should leave with the 
persuasion that they had not only done a good thing, but got some- 
thing more in return than might reasonably have been expected. 
The programme, indeed, was well selected, and well performed 
throughout. It included choral music and orchestral music, besides 
solos, vocal and instramental, The band, numbering from eighty to 
ninety players, was chiefly composed of members of the Royal 
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Albert Hall Amateur Orchestral Society, conducted by Mr George 
Mount ; the choir, of members of the Royal Albert Hall Choral 
Society, under the superintendence of Dr Stainer, the learned 
organist of St Paul’s Cathedral. The programme was lengthy, but 
the successive numbers were for the most part so judiciously placed 
with a view to contrast that it did not greatly tire, and though it 
was six o'clock before the concert terminated a large majority of 
the audience kept their places to the end. To speak of the per- 
formance in detail would require more space than we have just now 
at command, nor is it necessary on an occasion when criticism 
would be out of order. A brief general survey will answer all 
mary The leading vocalists were Mesdames Liebhart and 

rebelli (of Her Majesty's Theatre), Mrs Osgood, Misses Robertson, 
and Fanny Robertson, Signors Runcio and Foli. That Hungarian 
music should be introduced it was only natural to expect, and so a 
couple of Hungarian songs, ‘‘Zalir” and ‘ Petéfi Sandor,” with 
orchestral accompaniments, from the pen of Baron Bédog d’Orezy 
(both love-songs), were given by Miss Robertson, with the composer 
as conductor. The same young lady, in companionship with her 
sister, produced a marked effect in Blumenthal’s ‘‘ Venetian Boat- 
song,” and alone in Wekerlin’s ‘Le Réveil,” the accompanist on 
the pianoforte in each instance being Signor Randegger. The 
prominent vocal display, however, was Mdme Trebelli’s rendering 
of the piquant ‘‘ Habanera,” from Bizet’s Carmen, which the popu- 
lar contralto prefaced with Mr F. H. Cowen’s melodious canzonet, 
‘Regret’ (accompanied by the composer himself). The instru- 
mental solo performers were Mdlle Anna Mehlig, the accomplished 
— so well known at the Crystal Palace, the Monday Popular 

oncerts, and elsewhere where good music is to be heard ; Herr 
Ludwig Straus, the violinist who enjoys a similar distinction ; 
Mdlles Emma Emery and Bertha Haft, respectively pianist and 
violinist. Mdlle Mehlig played Liszt’s ‘‘ Rhapsodie Teague - 
Herr Straus, Beethoven’s Romance in F ; and the two young ladies 
just mentioned, the andante from the same composer’s ‘‘ Kreutzer ” 
Sonata (admirably). The orchestra, among other things, performed 
the Hungarian ‘‘ National March” and a selection from the Hun- 
garian Dances of Johannes Brahms, both in appropriate keeping 
with the occasion, The chorus contributed part-songs by Men- 
delssohn, Benedict, H. Smart, and Sullivan, the last pieces set down 
in the precame being the ‘‘ Austrian Hymn” and our own 
National Anthem, There were no fewer than nine conductors and 
accompanists. The whole made a feast of music enough for the 
hungriest amateur, and it is to be hoped the result may consider- 
ably benefit the fund in aid of which it was projected. 


——— = 


SCRAPS FROM PARIS. 
( Correspondence. ) 


Don Juan has at length been produced at the Grand Opera, 
with M. Bouhy as the unscrupulous libertine. It is open to doubt 
whether M. Bouhy was wise in leaving the Opéra-Comique for a 
more ambitious sphere of action. He possesses pleasing natural 
gifts but they are scarcely equal to the task he has now under- 
taken. However, a greater familiarity with the character may 
modify this opinion, which is tolerably general, though it is 
improbable that M. Bouhy will ever cause the public to forget 
MM. Faure and Lassalle, his predecessors in the part. Mdlle 
Krauss was good, especially histrionically, as Donna Anna. 
M. Gailhard would be better as Leporello were he to exaggerate 
less. He has now left for London, and will be replaced as the 
amusing and involuntary accomplice in the Don's misdeeds by 
M. Berardi. M. Vergnet is a respectable Ottavio. The manner 
in which the piece has been placed on the stage is magnificent. 
Nothing could well surpass the splendour of the party in Don 
Juan’s palace. It is expected that La Muette de Portici will be 
brought out about the middle of June—or later. Most probably : 
later. One result of the uncertainty as to the course which will 
be adopted by M. Jules Ferry with regard to the Opera is that 
M. Haleusien has politely but firmly declined to have anything to 
do with Le Tribut de Zamorra, M. Ch. Gounod’s new work, though 
he had promised to produce it. Not knowing how long he may 
occupy the managerial chair, he does not feel disposed to put in 
preparation an opera for which his successor may obtain all the 
pa or incur expenses which will probably benefit some one 
else.—On Friday morning last (the 2nd inst.), Mdlle Isaac wrote 
to inform M. Carvalho that, in consequence of a sudden attack of 
hoarseness, it would be impossible for her to appear that evening 
as Virginie in Le Caid at the Opéra-Comique. Thus placed 








unexpectedly in a serious dilemma, M. Carvalho applied to Mdlle 
Mézeray, who, as he knew, was studying the part, but who had 
never played it, to help him over his difficulty. Without hesi- 
tating a moment, the young lady consented to assume the onerous 
responsibility. She was well rewarded. In the evening, she 
achieved a complete triumph, singing and acting to a pleasant 
accompaniment of genuine and well deserved applause culminating 
in a unanimous call. Mdlle Estelle de la Mar, a young lady who 
received her artistic education at the Institute established in 
Brussels, by the King of Holland, and placed under the direction 
of M. Georges Cabel, has been engaged by M. Carvalho, and will 
make her first appearance in a three-act novelty, title as yet 
undetermined. Among the new works in rehearsal are L’Urne, 
two acts, book by Octave Feuillet and Jules Barbier, music by 
Eugéne Ortolan, and Eugéne Labiche’s celebrated vaudeville, 
Embrassons-nous, Folleville, metamorphosed into a comic opera ; 
the “ revivals” in preparation are L’Eau merveilleuse, Marie, Le 
Brasseur de Preston, Lalla Roukh, Mignon, and Philémon et 
Baucis. The season will terminate somewhere between the 15th 
and 30th June. During the recess, the interior of the house will 
be re-decorated.—During a recent performance of La Petite 
Demoiselle at the Renaissance, between the first and the second 
act, Mdlle Jeanne Granier announced that a collection was about 
to be made for the benefit of the sufferers by the catastrophe at 

Szegedin ; she herself and the principal members of the company 

then went about the front of the house soliciting contributions. 

The amount collected, including what was given by the company 

of the theatre, the manager, and the authors, was nearly 1,600 

francs. Owing to the continued success of the present bill, it is 

probable that the season will be prolonged beyond its ordinary 

limit, the 31st of May.—The company of the Bouffes-Parisiens 

will shortly make a tour through Belgium.—M. Ch. Lecocq has 

undergone a painful but not dangerous surgical operation which 

was very successful, and hopes are entertained that the popular 

composer will be completely restored to health.— Omega. 





THE PRIMROSES.* 

For the hardest, coldest heart 
By woodland dream is cast 

On breast of its childhood’s day— 
That purest, brightest Past ! 


We come from our golden woods 
To the white throngéd street, 
To stay with our pleading eyes 
The people’s hurrying feet. 
As we breathe in incense out And O how the weary eyes 
The low but passionate prayer, Meet ours with sad caress ! 
That the whisp’ring Heaven-wind bade | How the old upon us smile! 
Us softly townward bear. How the children round us press! 


As the visions come and go 
Of many a dear gone-bye— 
While blessing and prayer float up 
On memory’s low-breath’d sigh— 
So here thro’ the bright spring hours, 
*Mid roses proudly fair, 
We whisper Love’s message sweet, 
The Heaven-wind bade us bear ! 


A Sotprer’s DavuGHTER, 








© Copyright. 





LeGHoRN.—The Accademia dei Floridi has voted 60,000 francs for 
repairing the Theatre and 20,000 annually for performances. 

ANTWERP.—The associations known as the Harmonie and the 
Société de Musique are epaiing under the direction of M. 
Benoit, a grand performance of choral and symphonic works by 
Gounod. 

Beritx.—Mdlle Tagliana has appeared as Gretchen in Gounod’s 
Faust, at the Royal Operahouse, but was not so successful as 
in most of the characters she assumes.—The Humboldt Akademie 
has added the subject of music to its programme for the second 

uarter of the present year. Dr Langhans will lecture every 

ursday during the three months on Musical History and 
sthetics. 

Maprip.—The series of concerts organized by M. Riviere at the 
Teatro del Principe Alfonso has proved exceedingly attractive, both 
from the compositions included in the programmes, and the admir- 
able manner in which they are performed. M. Riviére himself has 
become very popular, and is considered one of the best conductors 


who ever visited la coronada villa, as Spaniards are found of styling 


their capital, 
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WAIFS. 


Sig. Stagno has started for Buenos Ayres. 

Mdme Carlotta Patti has been singing in Turin. ‘ 

Sig. Marchetti, the composer, has been stopping in Milan. 

A new journal, J/ Compagno @’ Arte has been started in Milan. 

Mr William Dorrell has arrived at his town residence for the 
season. ‘ 

The Madrid press praise highly Seftor Fernando Aranda, a native 
pianist. 

The theatre at Reichenberg, Bohemia, has been burnt to the 
ground. 

The Dresden Tonkiinstlerverein lately celebrated its twenty-fifth 
anniversary. 

Mdme Enriquez is engaged for the Hereford Festival, in Sep- 
tember next. 

M. Antoine de Kontski has been playing very successfully at 
Monte Carlo. 

A nephew of the late Sig. Mongini is engaged at the Teatro 
Nuovo, Naples. 

Herr J. H. Medding, founder of the Concerthaus, Berlin, has died 
at Charlottenburg, aged 79. 

The services of Signora Scalchi have been secured for next season 
at the Teatro Real, Madrid. 

Sig. Tombesi, the tenor, has been appointed Consul-General of the 
Republic of San Salvador at Rome. 

Herr Kéler-Béla celebrated on the 7th inst., in Wiesbaden, his 
25th anniversary as a Capellmeister. 

Herr von Hiilsen attended the meetings of the Shakspere-Gesell- 
schaft (Shakspere Society) at Weimar. 

Mad. Marie Wilt intends, it is said, to retire from the stage for 
the purpose of touring as a concert singer. 

A new comic opera, Die Carabiniéres des Kénigs, music by Herr 
Emil Kaiser, has been well received in Salzburg. 

The Pseudolus of Plautus has been revived—after a lapse of some 
two thousand years—at the Teatro Valle, Rome. 

A new zarzuela, El Lucero de |’ Alba, music by M. F. Caballero, 
has been successful at the Teatro Apolo, Madrid. 

Herr Felix Driseke has completed the libretto and music of a 
grand opera, Herrat, founded on the ‘‘ Amelungenlied.” 

Herr Max Alvary, a favourite pupil of Herr Julius Stockhausen’s, 
has made a successful début as an operatic singer at Weimar. 

An operatic novelty, Meister Martin der Kiifer und seine Gesellen, 
music by W. Weissheimer, has been produced at Carlsruhe. 

It is reported that Wagner’s Lohengrin and Bottesini’s Erve e 
Leandro will be performed next season at the Fenice, Venice. 

Halévy’s Juive has been performed one hundred and Meyerbeer’s 
Huguenots two hundred times at the Royal Operahouse, Berlin. 

Signor Fancelli has left Barcelona, and is now in Florence ; his 
place at the Liceo in the former town has been taken by Mr Byron. 

The Intendant-General of the Theatres Royal, Berlin, paid 16,400 
marks as authors’ rights for the first three months of the present 
year. 

Mr Shakespeare announces a morning concert for Tuesday, the 
26th inst., at Cromwell House, South Kensington, by permission of 
Mr and Mrs Freake. 

It is proposed to form a joint-stock company for building a new 
theatre at Zurich. The Prince von Hanau will, it is sald, take 
200,000 francs’ worth of shares. 

Sir Michael Costa’s popular oratorio, Eli, was performed by the 
Tufnell Park Choral Society on Tuesday evening the 6th inst, 
Conductor, Mr W. Henry Thomas. 

Spontini’s Olympia is the ‘‘ Festival Opera” selected for perform- 
ance at the Royal Operahouse, Berlin, in honour of the Golden 
Wedding of the Emperor and Empress, 

In compliance with a special invitation from the King of Sweden, 
Malle Lilli Lehmann, of the Royal Operahouse, Berlin, will, at the 
end of the present month, fulfil a short engagement in Stockholm. 

“Finally,” said the stern uncle winding up his lecture to an 
erring nephew, “‘you should understand that it is infinitely better, 


instead of making pledges you always break, to make n i 
all—and keep them.” — y 0 promises at 


Sig. Cajani’s Amy Robsart, first produced in the little town of 
Fojano, will shortly be performed at the Teatro Nicolini, Florence. 


M. Ovide Musin, the accomplished violinist, gave a concert in the 
Salle Pleyel, Paris, last week, which was fully and lashienety 
attended. M Musin was assisted by Mdme Szarvady, MM, 
Leonard, Moultérat, &c. 


At the Bethnal Green ‘‘ People’s Entertainment ” on Tuesday last, 
Miss Louisa Ball, only ten years of age, recited with remarkable in- 
telligence the poems of ‘The Wanderer,” and ‘Little Jim.” On 
being called back to the platform the clever little lady gave ‘‘ Meddle- 
some Mattie.” 


The many friends of Miss Ada Cavendish will be glad to learn 
that, by recent letters received from America, she is said to have 
es a oh recovered from her late indisposition, and is announced to 
make her appearance as Rosalind at Wallack’s Theatre, New York, 
on Monday, ine 19, 


Sicnor Frapotii.—Signor Frapolli, as Alfredo (La Traviata), 
shared honours with the prima donna (Mdlle Ambre), and probably 
surprised many who did not give him credit for the qualities his 

ormance asserted. This cannot be said of Signor Galassi, whose 
Sermon pére is as well known as the talent that recommends him. 





occasion was a Hungarian song written by the Baron d’Orezy, 
and sung by Miss Robertson. As to the music of this piece, 

an opinion had better be reserved till the accompaniments 

| are played by other than an amateur orchestra.—Duily 
| 'elegraph. 
At Herr Fogelberg’s Concert in the Langham Hall, on Saturday 
evening last, Miss Beata Francis took with Mr Vitton and Mr 
Ridsdale in the trio, ‘‘ Most beautiful appear,” from the Creation ; 
with Miss Hope Glenn she sang the duet, “ Recordare,” from Verdi's 
Requiem ; and reappeared in conjunction with Signor Vergara, in a 
duet from Rigoletto. Miss Francis also sang with exquisite taste 
Ganz’s ‘‘ Sing, sweet bird,” which evoked a unanimous encore, and 
was warmly applauded in ‘‘The last rose of Summer.” Miss Francis 


| ~ Canpip Crrricism.—Among the special features of this 
| 
| 
| 





has made great progress in her adopted profession, 





LINES 
Written on receiving a fern leaf from Australia,* 


| One tiny leaf! Ah, little fern | 
| From thee some lesson I may learn ! | 
| Traveller over land and sea, 

Thy silent message give to me. 


| A message fall of love I bear, 

| From hearts so far, and yet so near ; 
| In silent words I fain would say, 
Remember those so far away.” 


| And can it be that thou wert grown 
So far from here? So like my own; 
A kindly hand hath cared for thee, 

In distant lands beyond the sea. 


“ An atom of God’s works, no more, 
I grew upon Australia’s shore; 

But mine has been the favour’d lot, 
To whisper thence ‘ Forget me not.’” 


And who didst plant thee far abroad? 
Or cam’st thou of thine own accord 
To beautify that distant earth ? 

Tell me the story of thy birth! 
“Though but a leaf, yet yon may trace 
The impress of my ancient race 

In lower strata of the earth, 








Where buried forests speak my birth. 
Sudbury, Suffolk. 





“ Where treasures long prepared for 
Before the human eye did scan [man, 
The deep stored wealth; there secretly 
My race lay sealed—a mystery. 


“ And now to thee I rear my head, 
To speak the goodness God hath shed 
Over all time. His creatures are 
His past, His present, future care, 


“‘T join the present to the past, 
And bid thee, glad observer, cast 
The eye of faith to God and raise 
The voice of prayer, the song of praise, 


“ A prayer, that they who sent me here 
The joysof heaven may with theeshare; 
A song of praise, that all shall meet 
Around our Father's mercy seat.” 


Thy voiceless tongue hath raised a thrill 
Of gratitude to God; whose will 
Hath chosen things of earth so weak, 
To man his praises thus to speak, 
One look at thee, my little friend, 
Will make my thoughts to heaven as- 
A very“ Mizpah” mayst thou be, [eend 
Through time unto eternity! 


J. E. L. 


* Copyright. 

















called for after the seco: 


_ Mayence.—Herr Stasny’s opera, Die beiden Goldschmiede, which, 
in consequence of the unsatisfactory execution, was nearly an utter 
failure the first night, proved much more successful at its second 
performance. The composer, who himself conducted, was loudly 
and the third act, 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI 
THE FORMATION AND OULTIVATION OF THE VOICE FOR SINGING. 
Price 12s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 
“The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 


soundness of his precepts ; his work has cons tly ¢ 
manual of vocal Unstrection.”—Deily News, ee a ae 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank Mont, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourct. Price 6s. London: Duncan Davison & 
Oo., 244, Regent Street. 

“‘This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whiist the phrases are admirahly adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of t benefit in the improvement of the taste 
and ear ef a student in singing.” — Pictorial World, 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HammonrpD & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 


For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most veleabiorespedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the facuity 
for the throat and voice. Dr Lewis, of Basingstoke, says he tinds them most 
efficacious, and in Dr Copland’s Dictionary of Practicai Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1192. They are used by all tie 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablaciie, Santiey, &, Sold in 
boxes, Is. L/d. and 2s. 9d., by a!l Chemists throughout tie United Kingdom and 
the Colonies. 

















“ THE LAST KISS.” 

j USE PUBLISHED, “THE LAST KISS.” Ballad. 
Words by ALFRED Lemon. Music by Pearson BatpGerorp, Price 4s, 

London: Duncan Davison & Co., 244, Regent Street, W. . 

‘This is the title of another contribution by our townsman, Mr Bridgeford, 
to the répertoire of ballad music. The composition is worthy of commendation, 
for it shows considerable skill in the musical treatment of Mr Lemon’s verses, 
It is a song that will not be despised by a -—s vocalist, and it will certainly be 
appreciated by an audience.”—Shefield Daily Telegraph, 


Just Published. 
HE BOURNEMOUTH WALTZES, for the Pianoforte. 


Composed by ALBERT Dawes. Price 4s, London: Duncan Davison 
& Oo., 244, Regent Street, W. 


4 

“ LE REVEIL DU ROSSIGNOL.” Valse Elégante. 
Pour le Pianoforte. (Dedicated, by special permission, to the CouNTESS 

OF CHARLEMONT.) Par LILLIE ALBRECHT. ice 4s. 
“We have had frequent occasion to pass favourable comments upon the com- 
itiens of Miss Lillie Albrecht, a young lady well known in musical circles 
both as a pianist and a writer for that instrument, The themes upon which this 
Valse de Salon is founded are tuneful and graceful, and the arrangement for the 
performer, while not presenting any features of exceptional difficulty, is sutti- 
ciently brilliant to admit of being employed with happy effect as a medium for 
display. ‘Le Réveil du Rossignol’ bears the dedication to the Right Hon. 

the Countess of Char) t.”"— Sunday Times. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


RINCESS AND PAGE. Romanza. For the Pianoforte. 
By Ferprnand Lupwia. Price 4s. London: Duncan Davison & Co., 
244, Regent Street, W. 


“One of the most graceful pieces for the pianoforte that has been issued by the 
musical press,” ‘ 




















AMERICAN GRAND PIANOFORTES. 


ESSRS CHAPPELL beg to invite Amateurs and the 
Profession to try the HORIZONTAL and UPRIGHT GRANDS of 


CHICKERING & SONS, 


of Boston, the oldest and most celebrated makers in America, side by side with a 
other similar instruments, : 
CHAPPELL & CO., believing these to be the best of all American Pianofortes, { 
have accepted the SOLE AGENOY for ENGLAND, and are able to offer these : d 










— Instruments for Hire or Sale at a large reduction from the American ‘ 
prices. . 7 
Printed lists on application to 50, New Bond Street, W. f 












CHAPPELL & CO’S 
IMPROVED AMERICAN ORGANS. 


CLOUGH & WARREN, DETROIT, U.S.A. 


THE FAVOURITE ORGAN. 
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COMPASS, FIVE OCTAVES; TEN STOPS; FOUR SETS OF REEDS, 
OF TWO-AND-A-HALF OCTAVES EACH ; 


KNEE SWELL; ELEGANT CARVED CANADIAN WALNUT CASE. 


PRICE 25 GUINEAS. 
CLOUGH & WARREN’S 
IMPROVED AMERICAN ORGANS. 


COMBINING PIPES WITH REEDS. 

The immense advantages these instraments possess over the 
Organs hitherto imported have induced CHAPPELL & CO. to 
undertake the sole Agency of this eminent manufactory. A large 
variety on view from 25 to 160 Guineas. Price Lists on application to 


CHAPPELL & C0., 50, NEW BOND STREET, W. 
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GEMME D’ANTICHITA, 


RACCOLTA DI PEZZI VOCALI, COMPOSTI DAI PIU CELEBRI MAESTRI ANTICHI. 
Formerly Published by Mr LONSDALE, of Bond Street. 


Astorga 
.. Astorga 
Buononcini 
Buononcini 


1, Morir vog]’io (Cantatas), in E minor 
2, Se non torno (Cantatas), in F .. 
3. Misera che fard (Calfurnia), in A 
4. Se mai vien (Calfurnia),in E flat . 
5. Lascia ch’io pianga (Rinaldo), in E flat .. 
6. Lascia ch’io pianga (Rinaldo), in D... 
7. Lascia ch’io pianga (Rinaldo), in C.. A 
8. Lungi dal caro bene (Giulio Sabino), in G 
9. Ombra adorata (Romeo e Giulietta), in D 
10. Invano alcun desir (Armida), in B flat 
11, Come consuma (Elena e Paride), in G 
12. Pieta, signore (S. Giovanni Battista), in C minor (see 
also No. 31) . 
13. Cor dolente, - A mene. 
14. Sott’ un vago ciel sereno, in C _— - 
15. Ecco de’ miei trascorsi (Agnese), in A flat 
16, Si tra i ceppi, for bass (Berenice), in C 
17. Caro mio ben, in D ee 
18. Caro mio ben, in E flat .. 
19. Caro mio ben, in F.. ea . Giordani 
20. Dirti ben mio vorrei (Allesandro in Persia), inE fat Leo 
21. Ho perduto (L’amor vendicato), in G . Paesiello 
22. Ah! lo trepiede (I zingari in Fiera), in A 04 .. Paesiello 
23. A serpina penserete (La serva padrona), in B flat .. Pergolesi 
24. Ogni pena pit spietata, in A minor .. Pergolesi 
25. Verdi prati (Alcina), in E Handel 
26. Vado ben spesso, in C Rosa 
27. Star vicino,inF .. Ae Rosa 
28. Venniamore,inB flat .. Righini 
29. Re del cielo, in E flat .  . Haydn 
30. Anco in cielo (S. Giovanni Battista), in F minor .. Stradella 
31. Pieta, signore (S. Giovanni Battista), in A minor sas 
also No, 12) . os 
32, Se i miei sospiri, in c minor e .- Stradella 
33. Se nel ben sempre incostante, in G.. Be is .. Stradella 
34. Tl pensier sta negli oggetti (Orfeo e Euridice),inE.. Haydn 
35. D’amor per umil giovane (La stagione), in F 
36, Che faro senza Eurydice (Orfeo),inD .. 
37. Odi d’un uom che muore, in F minor 
$8, Odi d’un uom che muore, in D minor 
39 La donna ha dolce il core, in C 
40. Amplius lava me (Miserere), in E flat 
41. Ave Maria, in F (see also No. 56) 
42, O cessate di piagarmi, in E minor 
43, Vagarosa,inGminor .. 
44. Deh! tu m’assegna (Alexander Balus), in E 
45. Posa Alfin (Lamento di Iole), in E flat 
46, Figlia mia (Rinaldo), in D minor 
47. Affanni del pensier, in D minor 
48. Cangio d’aspetto (Admeto),inD .. 
49. Gia risuonar d’intorno (Ezio), inD.. ‘ 
50. Arduo inver, acciar, tu sei (Il fabbro armeniceo), in F Handel 
51. Quelruscelletto,inG .. ~ . Paradies 
52. Cosi con questo pianto,inG .. Leo 
53. Solitario bosco ombroso, in D Fesch 
54. Tu fai la superbetta, in F nd Fesch 
55. Venni amore nel tuo regno, in E flat Fesch 
56. Ave Maria, in D (see also No, 41) a Cherubini 
57. O Giove onnipotente (Il ratto di Proverpina) inE fiat Winter 
68, Rugiadose, odorose, in A 


.. Stradella 

.. Pergolesi 
.. Pergolesi 
Paer 
Handel 

. Giordani 
-. Giordani 


.- Stradelia 
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59. 
. Suol dar la vita all’or (Il trionfo diCamilla),inD Buononcini 
. Non puo trovarsi un cor (Il trionfo di a. in 


. Idol mio (Il miracolo d’amor), in B flat 
. M’ha pressa alla sua ragna (La forza d’amore), in A 
. Scorgo il fiume, in A minor . a 
. Sento nel core,in Eminor .. 
. Nel riposo e nel contento (Deidamia), in B flat 
. Possedro pur fortunato, in F 
. Gratias agimus tibi, in E flat 
. Pur dicesti,inE . 
- Somme dei ( Radamisto), in D minor 
. Un fior trovar vorrei, in B flat 
. Ocessate di piagarmi, in F minor os 
73. Sanctum et terribile nomen (Confitebor), in E flat Pergolesi 
. O salutaris hostia, in E flat.. : 
75. Si, si, mio ben, imparo, inG ; 
. Moriro, poiché il volete, in G minor 
. Come raggio di sol, in E minor 
78. Quel che mi nega amor, in F minor 
79. Ben ti sta, traditor, in C Ay 
. Torbido mar che freme (La Passione), inD és 
. Ache congiuri, in A flat 
. Ache congiuri,inF . an 
3. Io morirei contento (Cantata), in D minor 
. Sospiro ch’uscite, in G minor 
. Vieni o cara (Rinaldo), in D minor 
. L'esperto nocchiero (Astarto), in G 
. L’esperto nocchiero (Astarto),in E ; 
. Senza un poco di rigor (Cantata), in B minor 
. Ch'io mai vi possa (Siroe), in C minor . 
. Non vi piacque (Siroe), in E flat .. 
. Cara sposa (Rinaldo), in E minor .. a 
- Rendi’ 1 sereno al ciglio (Sosarme), in A (see —_ No, 


. Pit benigne 1 par che arrida ( Coriolano), in D : 

. Ombra cara di mia sposa (Radamisto), in F minor 
5. Tl mio ben (Nina), in F.. , 

. Io son Lindoro (Barbiere di Sevigiia), in B flat 

. Tudi pieta (Siroe), in B minor : 

. Voi dolci aurette al cor (Tolomeo), in G 

. Nube che il sole (Ricardo Primo), in E flat 

. Sparite, o pensieri (Admeto), in E ie 

. Alnome tuo temuto (La selva incantata), in P 


. Spilagge amate (Elena e Paride), in E flat 
. Del minacciar del vento, for bass nee in D 


. Chi vive amante (Pora), in PF F 

. Se viver non poss’io (Poro), in B minor ~ 

- Da casa, il prisco mio signor (Le du giornate), ing 
. Agitato da amania funesta, for bass a Fuoruscit!) 


. Piangerd mia sorte ria (Giulio Cesare), in D flat 
. Rendi’ 1 sereno al ciglio (Sosarme), in B (See also No, 
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Lascia amor e siegui marte va (Orlando), in B flat 


ow 
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Buononcini 
- Paesiello 
Paradies 


G minor 


. Cherubini 
Scarlatti 
Scarlatti 

Caldara 
Scarlatti 
Scarlatti 

Jomelli 
Dussek 
Dussek 
Albinoni 

. Carissimi 
Handel 
Buononcini 
Buononcini 
Scarlatti 

Handel 

Handel 

Handel 
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Mi lagnerd tacendo (Siroe), in D minor 
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in D 


92) 


. Io sperai trovar riposo (Otho), in E 
5 | 113, Ercole avvenelato (for bass), in C minor 
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